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WHIT TLE'S 
COMPLETE SHEET MUSIC SERVICE 


Educators, Students and Participants in special musical programs are 


making their plans for the busy new 1948 season. 


For your convenience, we offer you our prompt mail order service. Pos- 


tal charges are the only additional cost. 


Music will be sent on ten-day appeal to customers of approved credit. 
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Bia you do not have a 


application to our credit department. 
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Our one aim is to serve as best we can, the Schools, Choral Conductors, 
Music Teachers, Band and Orchestra Directors and the music lovers 


of the Southwest. 


MUSIC DEPARTMENT 


Whittle music co. 


The Southwest's most complete music bouse 
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MUSICAL ARTS 
CONSERVATORY 


(Incorporated) 


GLADYS M. GLENN, 
B. Mus., M.A., President 


1710 TYLER, AMARILLO, TEXAS 
Music - Dancing - Speech 


Preparatory - High School 
College Departments 








Faculty of 18 graduate instructors for Fall and 
Spring Terms. Guest artist instructors for 
summer term in addition to regular faculty. 


Accredited by Texas State Department of 


Education 
Member of Texas Association of Music 
Schools 
Approved for G. I. Bill of Rights Training 
Under Laws 346 and 16 
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The Southwestern Musician 


Established 1934 by Clyde Jay Garrett 
Edited, 1942-1946, by Dr. Stella Owsley 





OFFICIAL JOURNAL 
Music Teachers Association 
Music Educators Association 
Texas Association of Music Schools 
Twenty Other Local Associations 
Henry Grady Harlan, Bb. M., Ph. D.; 
Mus., D., Editor-Publisher 
Chairman, Department of Music 
Howard rayne College 
Brownwood. box 243, ‘Lexas 


‘Texas 
Texas 


PRESENT SUPERVISING 
LISTED 
McCorkic, Texas 
University, kort Worth; 
Van Katwijk, Southern Methodist 
University, Dallas; Dean Raiph Ew- 
ing, ‘Trinity University, San Antonio; 
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paylor University, Waco; Dr. LD. OU. 
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tion Offices, 803 Center Avenue, Box 
2435, Brownwood, Texas. 





ANNOUNCEMENTS 

All Manuscripts submitted must 
be typed-double-spaced. These 
should be in the Brownwood Of- 
thirty days prior to date of 
publication for a given month, 
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This magazine can not use News- 
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for having made at ex- 
pense of sender; cuts should not be 
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We can not promise particular 
classifications of type to adver- 
tising patrons. We set Ads in type 
that most nearly corresponds to 


the need of Advertiser. 


Ail Ad copy should reach the 
Brownwood Office thirty days 
prior to inclusion in Magazine is- 
sue, Proofs should be returned by 
Air Mail, promptly. Payments for 
Ads should be prompt. 





Headquarters for 


CHOIR GOWNS + VESTMENTS 
Ps PULPIT ROBES - HANGINGS 
a STOLES * EMBROIDERIES 


© Communion Sets: Altar Ap- 
pointments + Altar Brass Goods 


CHURCH GOODS 


~Tlational wee, 


821-23 ARCH STREET, PHILADELPHIA 7, PA 





1948 





Texas Association 
OFFI 
HENRY E. MEYER, President 


E. WILLIAM DOTY 
DON W. MORTON 





T. SMITH McCORKLE, Past- President 
DIRECTORS 


of Music Schools 
CERS 
H. GRADY HARLAN, Secretary 


L. W. CHIDESTER 
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Senior Colleges 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, M. A. 
Chairman, Department of Music 


Baylor University 
Waco, Texas 
Daniel Sternberg 


Sam Houston State College 
Huntsville, Texas 

C. R. Hackney, B.B.A., B.M., M.A. 
Chairman, Department of Music 


Southern Methodist University 
Dallas, Texas 

Paul J. Van Katwijk, Mus. D. 
Dean, School of Music 


Dean, School of Music and Fine ArtgSouthwest Texas State College 


Daniel Baker College 
Brownwood, Texas 

Mae Brannon, M. A. 

Chairman, Department of Music 


East Texas Staie Teachers College 
Commerce, Texas 

Roy Johnson, B.A., M.A. 
Chairman, Department of Music 


Hardin College 

Wichita Falls, Texas 

Mrs. O. J. Didzum, B.M., M.A. 
Chairman, Department of Music 


Hardin-Simmons University 
Abilene, Texas 

E. Edwin Young, M. M. 
Dean, Department of Music 


Howard Payne College 

Brownwood, Texas 

H. Grady Harlan, B.M.,Ph.D.,Mus.D. 
Chairman, Department of Music 


Incarnate Word College 

San Antonio, Texas 

Sister Mary Laurence, M. M. 
Chairman, Department of Music 


Mary Hardin Baylor College 
Belton, Texas 

Walter Gilewicz, Mus. D. 
Director, Department of Music 


McMurry College 

Abilene, Texas 

Thomas S. Williams, Mus. D. 
Chairman, Division of Fine Arts 


North Texas State College 
Denton, Texas 

W. H. Hodgson, B.M., Ph.D. 
Dean, School of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister M. Amabilis, M.A., M.M. 
Director, Department of Music 


Trinity University 

San Antonio, Texas 

Ralph Ewing, B.M., M.A. 
Chairman, Department of Music 


University of Texas 

Austin, Texas 

E. William Doty, B.M., Ph.D. 
Dean, College of Fine Arts 


Texas Technological 


San Marcos, Texas 
R. A. Tampke, B.M., Ph.D. 
Director, Department of Music 


Southwestern University 
Georgetown, Texas 

Henry E. Meyer, B.M., M.A. Mus. D. 
Dean, Department of Music 


Stephen F. Austin State Colleg: 
Nacogdoches, Texas 
Ida Pritchett, B. S. 
Chairman, Department of Music 


Sul Ross State College 

Alpine, Texas 

Glen Francis Davis, B.S., M.A. 
Chairman, Department of Music 


Texas Christian University 
Fort Worth, Texag 

Tl. Smith McCorkle, B.M., Ph.D. 
Dean, School of Fine Arts 


Texas College of Arts & Industries 
Kingsville, Texas 

L. W. Chidester, Ed.M., Ph.D. 
Chairman, Division of Fine Arts 


Texas College of Mines & Metallurgy 
El Paso, Texag 

Gene L. Hemle, B.S., M.A. 

Chairman, Department of Music 


Texas State College for Women 
Denton, Texas 

John Lewis, B.S., Ed. D. 
Director, Department of Music 


College 
Lubbock, Texas 

Julien Paul Blitz, Mus. D. 
Chairman, Department of Music 


Texas Wesleyan College 

Fort Worth, Texas 

Donald W. Bellah, M. M. 
Director, Department of Music 


West Texas State College 

Canyon, Texas 

Wallace R. Clark, B.A., B.M., Mus. D. 
Chairman, Department of Music 


Theological Seminary 


Southwestern Baptist Seminary 
Fort Worth, Texas 

John Campbell Wray, B.M., M.A. 
Director, School of Music 
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Junior Colleges 


Corpus Christi Junior College 
Corpus Christi, Texas 

C. Burnett Wolfe, M.M. 
Chairman, Department of Music 


Hockaday Junior College 
Dallas, Texas 

Bruce Daugherty, B.M. 
Director, Department of Music 


John Tarleton Agricultural College 
Stephenville, Texas 

Donald W. Morton, M.M. 
Chairman, Division of Fine Arts 


Kilgore Junior College 
Kilgore, Texas 

Thelma Martensen, M.M. 
Chairman, Department of Music 


Lamar Junior College 
beaumont, Texas 

Lawrence A. Hanley, M. A. 
Chairman, Depariment of Music 


Paris Junior College 

Paris, Texas 

Troy C. Thompson 
Chairman, Department of Music 


Mrs. 


Sacred Heart Dominican College 
Houston, Texas 

Sister Mary Bernard, B. M. 
Director, Department of Music 


San Angelo Junior College 

San Angelo, Texas 

W. L. Ardis, M. M. 

Chairman, Department of Music 


remple Junior College 

remple, Texas 

irene Havecost, M. A. 
Chairman, Department of Music 


Blinn Junior College 

Brenham, Texas 

Mrs. J. C. Lauderdale, B. M. 
Chairman, Department of Music 


North Texas Agricultural College 
Arlington, Texas 

Earl D. Irons, Mus. D. 
Chairman, Division of Fine Arts 


Conservatories 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys Marsalis Glenn, B. M., M. A., 
Mus. D., President 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeanette Tillett, President - 


Houston Conservatory 
Houston, Texas 
Mozart Hammond, President 


Southern School of Fine Arts 

Houston, Texas 

Homer F. Springfield, B. S., M. M., 
President 


Southwestern Conservatory 
Alvin T. Bean, B.M., Director 
Dallas, Texas 


Texas School of Fine Arts 
Austin, Texas 
Miriam Gordon Landrum, President 
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“We Can Lich Your Drum Problema!” yugoan 


At W.F.L. DRUM COMPANY, we're educational-minded. Good drums go W. F. L. DEALER 
with good drumming, and we have just the material you need! FREE NEAR YOU! 
Drum Instruction Wall Charts to hang in your practice rooms, Rudimental 

Drum Sheets for your students, and informative, up-to-the-minute Drum Abilene 
booklets and Tympani tips are yours for the asking. Just fill out the Caidwell Music Co. 
coupon below, and this wealth of free material is yours. 221 Grape St. 





Our new WFL PEDAL TUNED TYMPANI combine all the best tympani Amarillo 

features accumulated by Wm. F. Ludwig over a period of fifty years as Tolzien Music Store 

a player and manufacturer. Three outstanding models offer a choice for 819 Polk St. 
every taste. W.F.L. also has one of the largest selections _ 


of concert and parade drums to be found anywhere. 
Ask your W.F.L. dealer to give you specifications and 
quotations...or send for our free color catalog. 


William-Charles Co. 
2350 Guadalupe St. 






Dalias 

Instruction Books Whittle Music Co. 
No. 1050—"‘Swing Drumming’ 1108 Elm St. 
by Wm. F. Ludwig Jr....$1.50 El Paso 
No. 1010—‘‘Drum Solo and En- Tri-State Music Co. 
semble Collection’’....... $1.00 220 N. Stanton St. 
No. 1000—‘‘Baton Twirling In- Fort Worth 
struction Method"’ ....... $1.00 C. & S. Music Co. 
No. 1070—'‘Drum Corps Manual” 4039 E. Belknap Ave. 
by Wm. F. Ludwig Sr....$1.00 Houston 


CHARTS Ere ee ee 





No. 1060—‘‘Complete Drum . 4 Parker Music Store 
Instructor’ by Wm. F. Ludwig H WM. F, LUDWIG §& 902 Walker Ave. 
St. .ceccccccccccccccers $1.50 ' W.F.L. Drum Co. # Odessa 
. * . 
Remember Wm. F. Ludwig H 1728-36 N. Damen Ave., Chicago, wm. H a — . 
for the latest and finest ¥ Send me your FREE drum instruction § . 2nd St. 
: msiegel : e material, and illustrated booklets. ' 
in percussion instruments! H Send the new W.F.L. drum catalog. H San Antonio 
Be ED iccsisoinnccsencsscescasnanens * Southern Music Co. 
8 Address. ispuantancinaiai 4 830 E. Houston St. 
Ww. F. L. DRUM COMPANY : BD iconsuebrkininscradesiabdncinmmisiiniiedn 4 Waco 
1728-36 N. Damen Ave. * Chicago, Illinois : City... eeeesecserseeresnesnesereseenerseees State............. : Holze Band House 
wf 


World’s Largest Drum and Tympani M’f’r's. gq=eeaseseeeeezaseeeuneeese 111 So. 6th St. 




















IN ANSWER TO MANY REQUESTS 


WE OFFER THIS MORE COMPLETE LISTING FROM 


CHAPPELL’S SHOWCASE FOR BAND 
Published by Chappell & Co.. Ine. 





SELECTION OF COLE PORTER SONGS SELECTION FROM PORGY & BESS — Gershwin 
Arranged by Russell Bennett Arranged by Russell Bennett 
Standard Band $3.50 Symphonic $5.00 Standard Band $3.50 Symphonic $5.00 
MY BEAUTIFUL LADY — Caryll SELECTION FROM SONG OF NORWAY 
Symphonic Paraphrase by Mayhew Lake Wright & Forrest Arranged by Eric Leidzen 
Standard Band $2.50 Symphonic $4.00 Standard Band $3.50 Symphonic $5.00 


WHERE OR WHEN — Rodgers Symphonic Paraphrase by Eric Leidzen Standard Band $2.50 Symphonic $4.00 


Published by 7. BS. Harms Ca. 


ALL THE THINGS YOU ARE — Kern OL’ MAN RIVER — Kern 
Symphonic Paraphrase by Eric Leidzen Arranged by Ferde Grofe 
Standard Band. $2.50 Symphonic $4.00 Standard Band $3.50 Symphonic $5.00 
SELECTION OF JEROME KERN SONGS SMOKE GETS IN YOUR EYES — Kern 
Arranged by Eric Leidzen Symphonic Paraphrase by Eric Leidzen 
Standard Band $3.50 Symphonic $5.00 Standard Band $2.50 Symphonic $4.00 
MAKE BELIEVE — Kern THE SONG IS YOU — Kern 
Symphonic Paraphrase by Eric Leidzen Symphonic Paraphrase by Russell Bennett 
Standard Band $2.50 Symphonic $4.00 Standard Band $2.50 Symphonic $4.00 
THE NIGHT WAS MADE FOR LOVE — Kern THE WAY YOU LOOK TONIGHT — Kern 
Symphonic Paraphrase by Eric Leidzen Symphonic Paraphrase by Mayhew Lake 
Standard Band $2.50 Symphonic $4.00 Standard Band $2.50 Symphonic $4.00 


Published by Crauford Muste Corp. 


SELECTIONS FROM OKLAHOMA — Rodgers Arranged by Eric Leidzen Standard Band $3.50 Symphonic $5.00 


CHAPPELL & CO., Inc. * RKO BUILDING » ROCKEFELLER CENTER - N. Y. 20, N. Y. 
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The Public Is The Boss 


An Editorial 
By L. Smith McCorkle 

We heard recently a very fine 
talk on the problem of music 
in the school, given at a meet- 
ing of the Music Division of 
the ‘Texas State Teachers’ As- 
sociation, at the recent I.S.1T.A. 
meeting in San Antonio. The 
speaker, Dr. Hobart Sommers, 
ol Chicago, is now principal of 
ihe Austin High School in that 
city. Formerly he was a teache1 
oi music in the public schools. 

Dr. Sommers stressed a point 
ol which we have spoken on 
more than one occasion, name- 
ly, that music teachers in the 
schools, whether secondary 01 
college, face a basic problem ol 
bringing the administration ol 
cach school to a complete and 
jull understanding of the sig- 
nilicance of music in the cur- 
licuium, if the music depart- 
ment is to attain its ultimate 
growth. 

This is unquestionably true. 
Yet, as we thought about what 
the speaker had to say, and the 
many fine points he made, we 
were impressed with the feeling 
that our job in public relations 
is greater than merely selling 
the administration. Why, ton 
example, does football have 
such prominence? Why is it rel- 
atively easy to obtain instru 
ments and uniforms for the 
marching band? ‘The answei 
seems rather obvious, when we 
think about it. The Public, al- 
most unanimously, wants foot 
ball and marching bands. ‘The 
Public also wants the three R’s 
in the curriculum. The Public 
wants the one because it offers 
a fine vehicle for social relation- 
ships. It wants the other _ be- 
cause the three R’s are univer- 
sally recognized as essential to 
intellectual development. 

Now it so happens that mu- 
sic in any and all of its phases 
is one of the best adaptable sub- 
jects for the enhancement ol 
both social relationships and in- 
tellectual development. The 
trouble is, we music teachers 
cither haven’t known how to 
convince the Public of these 
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facts, or we have been very re- 
miss in our obligation to do so. 

When the Public demands a 
lully staffed and a completely 
equipped music department in 
the schools, we no longer will 
have to worry about persuad- 
ing the administration to give 
us an adequate budget. The 
administration will act of its 
own accord. 

Private teachers should enter 
with equal enthusiasm into this 
selling campaign, because as 
music prospers in the schools 
the clientele will grow for the 
private studio. 


Concert Presented 
by Houston Symphony 


A conductor who has become an 
important figure in the American 
musical scene and an outstanding 
young American violinist will com- 
bine talents to give Houston Sym- 
phony patrons a brilliant pre-holi- 
day concert on Monday, Decem- 
ber 15. 


Dr. Frieder Weissmann, who is 
most widely know for his RCA- 
Victor recording -activities, but 
who also directs two other orches- 
tras will be our guest conductor. 
Isaac Stern, California-born vio- 


145 UNIFORMS 
Beautifully Pictured 


in COLORS 


Two Style 
Books 


V Wo. 440 


ol 
a a 
’ % Mur 


CLOTH.... 
60 Shades 


Flags, Throwing Flags. 






12 Qualities 


If desired, we will DESIGN 
uniform especially for you. 


School and Band Banners, 


@ Special Folder in Colors. 


)DY-)\) (@) 0) HG =} cesar Ore 
GREENVILLE, ILLINOIS . 


lin virtuoso, will be the guest ar- 
tist, playing the Brahms concerto. 

Dr. Weissmann’s illustrious ca- 
reer began at Munich University 
where he received his Ph. D. 
after studies in both law and 
music. He has been conductor of 
the Berlin State Opera, the Berlin 
Symphony, and guest conductor 
of numerous European orchestras. 
He has been engaged repeatedly 
for guest appearances in South 
America and his wife is from 
Argentina. Since coming to the 
United States he has reorganized 
two orchestras, the New Jersey 
Symphony and the Philharmonic 
in Scranton, Pennsylvania, both of 
which he still conducts. As a 
staff conductor for RCA-Victor 
he has made many recordings 
with such leading artists as Al- 
banese, Welchoir, Tauber, Hei- 
fetz, Primrose and others. 


Isaac Stern is one of the most 
popular of today’s concert artists. 
His name is as well know to movie 
and radio audiences as it is to 
devotees of the concert stage. In 


a recent review the New York 
Herald Tribune said: “he is not 
only a virtuoso, but a musician 
with personality”. Last season he 
made his first movie, performing 
for the sound track virtually a 
full concert program in the film 
“Humoresque”. 


In addition to the Brahms con- 
certo, the program for the next 
concert will include Mozart's 
“Haffner” Symphony, “The White 
Peacock” by Griffes, music from 
the closing scene of “Gotterdame- 
rung” by Richard Wagner, and 
Debussy’s “La Mer”. 








“What classic opera needs to 
succeed in the United States is a 
hero who can tell the heroine ‘I 
love you’ in less than twenty min- 
utes.”"—Alexander Smallens, con- 
cluctor. 


The mellow touch of music most 
doth wound 

The soul when it doth rather 
sigh, then sound. — ROBERT 
HERRICK: Hesperides, 1648 
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Publications of Character 


J. FISCHER & BRO. 


119 West 40th St, 
NEW YORK 18, N. Y. 





Ancient - Classic - Folk and Modern Songs 


Edited by 


CT. Ceatiws CNoble 


Arranged with Piano Accompaniment 


| Bliss Wiant 
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| Chappell Choral Catalague 


These Beloved Sacred Part Songs (SATB) for General Use 


GOD IS MY STRENGTH 


Hamblen Ward-Stephens 


No. 6077 ... 15¢ No. GO11 ... 15¢ 
THE GOD OF LOVE MY SHEPHERD IS STAR OF GOD 
Stickles Coates 
No. 6093 ... 15¢ No. 6092 ... 15¢ 
IN MY FATHER’S HOUSE TEACH ME, O LORD 
Ward-Stephens Hamblen 
No. 6078 ... 15c No. 6027 .. 15S¢c 
A LITTLE PRAYER VOIX CELESTES (Humming Chorus) 
Hamblen Alcock 
No. 6005 ... 15c No. 2055... 15¢ 
O LOVING FATHER THERE IS NO DEATH 
Del Riego O'Hara 
No. 6006 .. . 15¢ No. 2046 .. . 15¢ 


RING OUT THE SWEET MESSAGE 

(Sacred Version of BELLS OF ST. MARY'S) 
Adams 

No. 6019... 






15c 





SHEPHERD TAKE ME BY THE HAND 
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No. 932 — We believe 
this to be the finest 
band and _ orchestra 
stand on the market 
today. Cast iron base 

16”x20” adjustable 
to any angle desk with 
2” shelf—finished in 
black lacquer. Heavy 
all steel construction. 
Weight, 


pounds. 


each stand 10 
Height adjus- 
table from 38” to 60”. 
Retail price each $12.- 
50. Net School price 
each $6.95. All stands 
are F. O. B. San An- 
tonio and will be ship- 
ped cheapest way. 








REITZ STAND COMPANY 


133 West Craig Place San Antonio, Texas 


No. 632-—Designed by 
School Band Directors, 
this stand has met 
with instant approval. 
Never before has _ per- 
manent all steel con- 
struction been offered 
at this low price. Uses 
same base, size pipe 
and rod as No. 982. 
Removable 14° x 16” 
desk is not adjustable 
to angle. Height ad- 
justable 38” to 48% 
Weight 8% Ibs. Retail 
price each $7.50. Net 


School price each $3.95. 
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The Piano Department 


Dr. Paul Van Katwijk, Director, Dean School of Music, Southern Methodist University 


Suggestions On 
‘Teaching Piano 


By Edwin Young, Dean 
School of Music 
Hardin-Simmons University 


I. Technic Is Controlled Power 

Many students come to college 
with the idea that technic is a sor- 
did or trite term that is of little 
interest to them. Perhaps to such 
the word “control” would have 
more appeal. 


Everyone practices contro ] 
throughout life: control of the eye, 
the mind, the muscles, the body. 
Control builds character. 

A piano student must learn to 
control the eyes—to keep them fo- 
cused on the notes and off the 
keys in sight reading. Once the 
eyes become focused, a cross-beam 
from the mind must pin itself to 
the point of focus of the eyes. This 
takes further control. 





Perhaps next in importance is 
the control of shoulder, arm, wrist, 


hand, and finger muscles. Much 
has been said of how one should 
sit at the piano, how the hands 
and arms should look. But with- 
out proper control, there is little 
value in position. 

In my home town in my youth, 
a slow race was run between three 
automobiles. The main street was 
cleared. The people turned out to 
see which could make the slowest 
time in high gear. The most pow- 
erful car won since it was the last 
to pass the finish line by about 
two feet. It seems reasonable to 
argue that more strength in arms 
and fingers with proper control 
will allow a pianist to play more 
effectively the soft and graceful 
intricacies of Chopin or the pow- 
erful chords of Beethoven and 








Brahms. 

Just as crescendo means “soft” 
and diminuendo means “loud”, at 
the point of demarcation, so pow- 
er means delicacy when under 
proper control. Therefore, if stu- 
dents shy at the word “technic”, 
substitute control, and ask if they 
would care to live in a world 
where control was not practiced. 

This brings together the two 
words, “controlled-power,” which 
in pianoforte playing is technic. 


2. Music and Colors 


Artists and Musicians have long 
claimed intimate relationships. It 
is a well established fact that a 
pianist merely strikes piano keys 
which cause strings to create vi- 
brations. The music is really pro- 
duced in the ear, not in the Piano. 


Science will soon bring actual 
tones from flowers, for scent vibra- 
tions are also carried different dis- 
tances according to the percent- 
age of fragrance. If these vibra- 
tions can be made, by electronics, 


to move the eardrum, one may 
stand in a beautiful garden of 
mixed flowers and hear sympho- 
nies. 

Let us consider the following 
analogies between music and art: 
There are three fundamental tri- 
ads in the major mode, I, IV, and 
V, which should be likened to the 
three fundamental colors in Art, 
Red, Yellow, and Blue. All the 
regular colors of the rainbow and 
all the regular chords of the key 
may be made from these three. 


Let us consider the I chord as 
Red, the IV chord as Yellow, and 
the V chord as blue. Then it fol- 
lows that the II chord, containing 
two of the Yellow tones, and one 
of the Blue, becomes Green. The 
Ill chord, containing two Red 
tones and two Blue tones, becomes 
Purple, the VI chord, containing 
two Red tones and two Yellow 
tones becomes Orange. The VII 
chord, containing two Blue tones 
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De’ak, Stephen—Modern Method_. hos 1.75 
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V oice Department 


Dean Ralph Ewing, Director 
Trinity University 
San Antonio, Texas 


Speech To Song 


By Edgar Schotield 


ihere is an old adage: lt you 
want to keep your iriends, nev- 
er discuss politics or religion. | 
add one more to this and say, il 
you want to keep your triends, 
never discuss politics, religion, 
or voice culture. 

in no wise do | advance this 
as a method of voice culture. | 
merely present it as my ap 
approach; but as the approach 
to any subject is of vital impor- 
tance, 1 think this one in our 
art of teaching singing has been 

* * * 

EDGAR _ SCHOFIELD, a 
member of the American Acad- 
emy of the Teachers of Singing, 
former president of the New 
York Singing ‘leachers’ Associa- 
tion, is now a member of the 
faculty of the Julliard School of 
Music, New York. He also 
maintains his private studies in 
ihe Steinway Building, 113 
West 57th Street, New York 
City. 

EDGAR SCHOFIELD has an 
enviable engagement record in- 
cluding appearances with the 
following: 

New York Philharmonic Or- 
chestra. 

New York Symphony Society 
Orchestra. 

Cleveland Symphony Orches- 
tra. 

Worcester Festival (Worces- 
ter, Mass.) 

Oberlin Festival (Oberlin, O.) 

Spartanburg Festival (Spar- 
tanburg, S.C.) 

Handel and Haydn Society 
(Boston). 

Mendelssohn Choir (Joron- 
to). 

Mendelssohn 
burg). 

Orpheus Club (Cincinnati). 

Singers Club (Cleveland). 

Lewisohn Stadium Concerts 
(New York). 
and three concert tours (64) 
cities with Geraldine Farrar. 

He has a number of voice 
students in ‘Texas including 
Ralph Ewing, director of the 
Department of Music, Trinity 
University, San Antonio, Texas. 


Choir (Pitts- 
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sadly neglected. Correct and 
beauulcl speech sustained is 
song. Cicero, the great Roman 
orator, seems to have agreed 
with me in a dictum as old as 
the supremacy of Rome: “What 
is well said must be partly 
sung.’ Our speech must not 
only be intelligible and intelli- 
gent, but, in addition, it should 
be correct and beautiful. 
Man’s First Development of 
His Vocal Sound Instrument 

Man's first development ol 
his vocal sound instrument 
came as a result of socialization 
and his desire to communicate 
ideas. Primitive men found that 
sign and gesture language gave 
too little power for expressing 
abstract ideas, so with the ad- 
dition of sounds made by the 
human voice, a natural lan- 
guage evolved. Man _ possessed 
the faculty of developing this 
natural sound language into a 
full articulate speech, and 
through the years came the 
growth of his vocal sound in- 
strument. 

From these remote begin- 
nings let us hasten through the 
ages down the “march of time” 
to the early 15th century where 
we find the first real schools of 
singing and trained singers, de- 
veloped from the use of the 
beautiful Italian language. 
With its pure vowel forms, 
crisp consonants, the Italian 
tongue, then as now, was gen- 
erally accepted as _ the ideal 
speech for song. However, any 
language properly treated in 
speech would answer our pur- 
pose. 

Sound the Result, 
Not the Cause 

The best standards of speech 
in singing, as in_ speaking, 
should approach a norm from 
which our next premise is tak- 
en: Word and tone synonymous 
to the singer; sound the result, 
not the cause. 

‘The sustained vowel in sing- 
ing gives rise to a different sen- 
sation experienced by the sing- 
er as opposed to that of the 
speaker. One often hears the 
fallacious theory that correct 


speech must be changed in 
song, and many singers and 
teachers claim the need of a dil- 
lerent vowel treatment. The 
word in singing, despite its dil- 
ferent effect on the outside ear, 
should as causation, be identi- 
cal to that of the correct form 
we lind in speech. Sound with- 


out speech can never truly 
quality the singer. In an ad- 
dress given betore the New 


York Singing ‘Leachers Associa- 
tion by Mr. Deems ‘Taylor, not- 
ed critic and composer, an ex- 
ample was given of a_ well- 
known soprano of our day, con- 
sidered still one of our tirst 
singers, who could have but a 
brief career because no words 
were distinguishable after she 
passed her F. In other words, 
the high register, so-called, was 
simply a soprano sound. Richer 
vowel shades are necessarily to 
be expected of the singer, due 
to the reinforcement and in- 
tensilication of the sound 
waves. Llis, however, in no way 
destroys the fact that the vowel 
integrity in all cases should be 
preserved. 1 admit that these 
factors create difficulties which 
must be overcome by the sing- 
er’s technical facility. In othe: 
words, “correct speech sustain- 
ed” sounds easier than it really 
it. First, ome must secure the 
correct and beautiful speech 
betore it can be sustained, or 
else our miracle won’t work. In 
the act of sustaining and in- 
tensifying which go _ together, 
often this aforementioned 
speech is quite disturbed. ‘The 
body act of supporting, supply- 
ing, and energizing breath, is, 
despite its naturalness, one of 
nature’s marvelous coordina- 
tions built on a perfect balance 
of the intricate musicle and 
framework structure used, and 
therefore easily upset. 

Let me just in passing out- 
line briefly a few of the require-> 
ments of the singing voice that 
might easily give rise to the 
thought that speech in song 
must be changed. First, the 
range of pitches used by the 
singing voice far exceeds that 
of the spoken word. Second, the 
duration of a single sound or 
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sentence of the singer calls for 
sustained length or a given 
number of beats greater than 
anything asked tor in speech 
form. Third, volume with its 
varying degree of intensity, 
from pianissimo to lorte in the 
dynamic scale of the singer, ex- 
ceeds in either direction both 
as to loudness and softness that 
is found in speech. Fourth, ac- 
cent in singing, due to the 
rhythmic pulse of music, often 
gives weak and obscure vowels 
greater time value than is al- 
lotted to them in perfect speech 
form. These and various other 
examples might be cited as cre- 
ating the need of a different 
medium of expression in song 
than in speech. However, na- 
ture in her great economy has 
made arrangements for all these 
adjustments, and we tind the 
accomplished and really tine 
singer either by the grace ol 
God, line waining, or mere 
genius, attaining this most mar- 
velous achievement of beauti- 
ful speech clothed in all the 
tonal beauty of resultant sound. 


Little can be done to rear- 
range a faulty attack in singing; 
al ils very inception conditions 
conuol the vocal attack, and 
therefore establish its life, so to 
speak. I ask you then to accept 
my phraseology of the golf 
stroke applied to sound when | 
say: Correct attack tollowed 
through should result in sus- 
tained perfection and involun- 
lary automatic action. [l'reating 
pitch as a sense and breath pro- 
pulsion as physical, the vowel as 
incorporated in the word 
should be the stimulating crea- 
tive factor. If one could arrive 
at this perfect attack, namely, 
the timed coordination of pitch, 
vowel and breath, and then con- 
tinue the act, results would fol- 
low and our goal be reached. 
Here again we draw the obvious 
conclusion: sound the result, 
and not the cause. 

In these days of haste, the op- 
posite of our Latin _ proverb, 
Ars longa, vita brevis, we hear 
too often, usually in the young 
and immature, the beautiful 
sound of a voice that says little, 
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The Practice Period 


Paul T. Klingstedt, 
Professor of Voice, 
A. & M. College of Oklahoma 


Without a doubt many of the 
failures and shortcomings of mu- 
sic students can be traced direct- 
ly to the lack of intelligent appli- 
cation during practice periods. 
How often have we heard the 
saying, “Practice makes perfect”. 
In no instance is this more true 
than in the study of music. How- 
ever, it is not enough that we 
practice. The big factor in ob- 
taining results is how we _ prac- 
tice. A few minutes spent in in- 
telligent application will bring 
results far beyond that spent in 
hours of thoughtless repetition. 

As a result of listening to stu- 
dents practice, I have come to the 
conclusion that usually about 
one-half of the time spent in so- 
called practice is wasted and 
many times harmful results fol- 
low. How often the piano pupil 
spends hours in playing the se- 
lections, going along smoothly 
over the easy passages and 
stumbling through the more in- 
tricate ones. Instead of stopping 
and working out the difficult pas- 
sages, the student goes ahead and 


spends an hour or two playing 


the selection over and over, call- 
ing it practice. The same is true 
with other instrumental and vocal 
students as well. 

In place of sitting down quietly 
and memorizing the words and 
music, the student will sing the 
song over and over, memorizing 
it by a sort of absorption meth- 
od. The chances are the song will 
never be thoroughly learned and 
a tired throat will be the result. 

Another slogan we hear so oft- 
en is, “Be sure you are right, then 
go ahead.” I would advise every 
student of music to make this slo- 
gan personal. Unless the student 
is practicing correctly and in such 
& manner as to bring forth pro- 
gressive development, the prac- 
tice may be totally valueless. So 
in place of making development 
certain, insurmountable _ barriers 
frequently are the end result. 

In this discussion I am_ primar- 
ily concerned with the music stu- 
dent who has enough natural mv- 
sical talent and ability to warrant 
the study of music with the idea 
of either teaching or going into 
other fields of the musical profes- 
sion. Do not misunderstand me, I 
am not advocating that music 
should only be studied by those 
of exceptional talent and musi- 
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cianship, no indeed. I believe 
that music should be included as 
an educational subject in the cur- 
riculum of every Public School, 
College and University in our 
land. It is only by so doing that 
we can educate the masses to a 
higher appreciation of music and 
the finer things in life. 


Now the question is asked, 
How should I practice in order 
to gain the best results?” As my 
interest lies mainly in the vocal 
field of music, I will answer this 
question from the vocal stand- 
point. First of all, we must use 
good common sense and practice 
intelligently so that progressive 
results are forth coming. In order 
to do this, it is expedient that 
each individual know the indi- 
vidual self, the shortcomings, and 
the strong points. No two people 
are the same, and, while the fun- 
damental method of practice may 
be the same, one will have to use 
personal judgment as to the 
amount of work that should be 
done each day. 

The following general rules 
can be applied to all voices: Set 
aside a time each day for daily 
practice. No matter how great the 
artist, daily practice, if not more 
than forty minutes a day is abso- 
lutely necessary. Each minute 
spent in intelligent practice makes 
the voice better and _ the task 
easier. The power to do comes 
with the doing. Progress depends 
upon the individual. One person 
will accomplish ™ore in two years 
than another will accomplish in 
five. No pupil who depends en- 
tirely upon a teacher will suc- 
ceed. The student must work out 
the student’s own _ salvation. 
Again, do not misunderstand me, 
a good teacher is absolutely nec- 
essary but it is the private 
thought, incessant effort and in- 
dividual attitude that leads to 
success. 

Practice softly, slowly and 
surely. It is to the advantage of 
students of voice as well as to 
that of the artist to begin their 
practice softly and to keep with- 
in the most comfortable range at 
first. Do not take notes too high 
or too low. The voice should be 
exercised, for quite some time, 
with soft tones before attempting 
loud ones. iernmember the athlete 
who exerts himself to his fullest 
extent, at first, is working toward 
ultimate exhaustion. I have 
known students of singing who 
sang at the top of their lungs and 
called it practice. The next day 


they were hoarse and wondered 
why. 

Part of each day's practice 
should be devoted to singing the 
scale softly, slowly and with per- 
fect intonation. The ear should 
be the guide; the tone quality 
should be analyzed with the 
keenest scrutiny. If this is done 
the singer will notice that the 
sense of tone color will develop. 
There will be also, awareness of 
beauties as well as defects in the 
voice, which otherwise may nev- 
er have been suspected. As an il- 
lustration we can say that the 
voice is made up of many quali- 
ties, a little tin, brass, copper, sil- 
ver and gold. When the student 
learns to hear the best quality, or 
the gold in the voice, and can, at 
will, reproduce it, vocal troubles 
will disappear. One must find the 
best quality in the voice and then 
develop it through the entire 
range. Special attention must be 
given to pronunciation so as to 
obtain perfect vowel position. 
Never practice with full voice 
unless you are absolutely certaip 


your production is correct. It is 
easy to shout. Why spend any 
time practicing it? 


It is hard to set a definite time 
limit in regard to the daily prac- 
tice period. Again we have to 
consider the individual. A mature 
person can practice longer than 
one who is immature. Health and 
physical strength must also be 
taken into consideration. The 
teacher's advice should be taken 
regarding the length of time you 
should sing each day. With 
voung voices I advise forty to six- 
ty minutes a day but not all at 
one time. It is better for a be- 
ginner to practice twenty min- 
utes at a time three times a day. 
Naturally, there may be an equal 
amount of time spent in studying 
songs. Some voices require more 
practice and can stand more than 
others. It is the duty of. every 
teacher of singing to instruct 
their pupils how to practice so 
that they can obtain maximum 
results with minimum effort. 

In conclusion, let me say the 
vocal instrument is a delicate one 
and if you wish to sing for a 
great number of years, you must 
guard it from abuse and careless 
neglect. Music is learned with the 
head and not with the throat. Re- 
member, it is not so much the 
time you put in practicing that 
counts, but how you practice. 


Paul T. Klingstedt—Author of 
“Common Sense in Vocal Peda- 
gogy as Prescribed by the Early 
Italian Masters.” 
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The Human Voice 
—An Instrument 


By Mme. Ida Franca, New York 

One of the reasons vocal art is 
at such a low level is the general 
lack of knowledge that the hu- 
man voice is an instrument of 
music, just as is the piano, violin, 
cello, etc. 

Haye you ever known anyone 
who studied piano with a viohn- 
ist? Or flute with a cellist? Or 
have you eve” met or heard of 
any pianist ,eaching the clarinette 
or harpr I doubt it. 

However, I know many pian- 
ists who teach “voice”. Although 
they have never been trained as 
singers and their voices cannot be 
called “singing instruments” they 
ure, nevertheless, trying to teach 
young, trusting students an in- 
strument they do not play. 

The situation is ridiculous, yet 
it does exist—exclusively in the 
art of singing. Alas, but naturally, 
in such cases, it ceases to be art. 

Pianists who for years have 
been accompanying good profes- 
sional vocalists, or conductors 
with theatrical experience, can be 
excellent coaches for our young 
singers who already are vocal art- 
ists, but they should never teach 
“voice” unless they are also sing- 
ers. 

The art of singing can be taught 
with success by accomplished 
singers only. Just as professional 
painting is always taught by a 
famous painter and not by danc- 
ers or tenors. 

We have here in America many 
very good and healthy voices, 
with an enormous range. It is 
tragic that so many are ruined. 
There must be something we can - 
do so that our gifted. and trustful 
youngsters need not be made un- 
happy for all their lives and can 
achieve the goal they long for. 

A beginner’s voice needs very 
careful education and the loving 
guidance of a real vocal artist 
who besides being complete mas- 
ter of his own throat also posses- 
ses a perfect ear as well as a pho- 
netic ear. Only a person with 
these qualifications can make art- 
ists. 


Let us help gifted young 
Amerca! Let us help earth’s sing- 
ing art! We can if we want to. 





Preposterous ass, that never 
read so far 

To know the cause why music 
was ordain’d 

Was it not to refresh the mind 
of man, 

After his studies or his usual 
painP—SHAKESPEARE: The Tam- 
ing of the Shrew, III, 1594 
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A New Work 
For Band 


BAMBOULA 


by 
John J. Morrissey 


(Composer of “Caribbean Fantasy”) 


Full Band 
Symphonic Band 


$5.00 
7.50 


Edward B. Marks Music Corporation 
RCA Building Radio City New York 
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OSCAR J. FOX, 
Song Writer 
Composer: “The Hills of Home” 


and many other songs. 





SOUTHERN MUSIC COMPANY 
SAN ANTONIO 6, TEXAS, 
takes pride in announcing that it has complete stocks of all 
OSCAR J. FOX 
songs. 


If these songs are not available at your local dealer, write us for 
prompt handling 
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JON W. SCHAUM 
PIANO COURSE: 


LEADING TO MASTERY OF THE INSTRUMENT | 


PRE-A—for The Earliest _ st Beginner | D— ‘THE “ORANGE BOOK’— 
Grade 24 
A—“THE RED BOOK”— Grade 3 
Grade 1* F—“THE BROWN BOOK”— 
B—“THE BLUE BOOK” oa ¢ 
Grade 11 “ |G—“THE AMBER BOOK’”— 
2 Pre-Virtuoso 
C—“THE PURPLE BOOK” | H—“THE GREY BOOK”— 
Grade 2 Virtuoso 








*Grades are listed to serve as an approximate Guide to 
the Teacher 


Progressive Sucession of the 
JOWN W. SCHAUM 


ADULT 
PIANO COURSE 


LEADING TO MASTERY OF THE INSTRUMENT 


BOOK I - E—“THE VIOLET BOOK”— 
Grade 1* Grade 3 
F—“THE BROWN BOOK”— 
BOOK II Grade 4 
Grade 14 G—*THE AMBER BOOK”— 
Pre-Virtuoso 
BOOK III H—“THE GREY BOOK”— 
Grade 24 Virtuoso 








*Grades are listed to serve as an approximate Guide to 
the Teacher 


EACH BOOK 75c—except the “PRE-A” Books 60c. 

EACH BOOK is bound in an attractive, durable cover. 
EACH BOOK is 48 pages—size 9 x 12. 

EACH BOOK is clearly printed. on the best paper obtainable. 


EACH BOOK covers a certain definite distance on the road to 
mastery of the Piano. 


Send for a FREE Copy of the 
| JOHN W. SCHAUM MANUAL 
(64 Pages) 


YOUR MUSIC STORE — OR — 


E we 43 West 28rd St. 
L g INCoNew York 10, N. Y. 
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Conducting Department 


Dr. Orville J. Borchers, Director 
Kansas State College, Emporia 


When Is Conducting Not Conducting? 


By T. Smith McCorkle 

(From a paper at a clinc on 
music education, University of 
Texas) 


Groves defines conducting as 
“the art of directing the simultan- 
eous performance of several play- 
ers or singers by the use of ges- 
ture”. Richard Wagner has des- 
cribed the duties of the conduc- 
tor as two-fold, giving the tempo 
and finding where the melody 
lies. 


Obviously, conducting is con- 
ducting when the leader knows 
the technique of the baton, knows 
the function of every choir of his 
orchestra, band, or chorus, and 
can utilize, combine, and coordi- 
nate all of these parts into an 
expressive and aesthetic whole. 
Quite as obviously, conducting is 
not conducting when any one of 
these factors is missing. 

While it is admittedly true 
true that some of our great con- 
ductors are lacking in a precise 
baton tecnique, it is none the less 
axiomatic that in the mastery of 
such technique lies the first step 
along the road to becoming a con- 
ductor. And the more our work 
calls for us to deal with amateur 
organizations, the more we are 
obligated to perfect our handling 
of the baton. There should never 
be any doubt in the mind of any 
player as to precisely what beat 
and even what place in a given 
beat a conductor is indicating at 
any given instant. But, as is the 
case in any field of applied music, 
techinque really must be taken 
for granted. It is from that point 
that real musicianship, in this 
case the musicianship of a con- 
ductor, should and must begin. 

Next comes mastery of the 
score. There are two ways of 
achieving this. One is the labor- 
ious process of memorizing every 
part. The other and far more 
simple means is for the would-be 
conductor to teach himself to read 
the most complex score readily 
at sight. Unfortunately this is a 
point which many occupants of 
che podium, especialy those who 
lead a busy teacher's life, have 
tended to neglect. It is a difficult 
process to learn to read _ score, 
especially that for a symphony 
orchestra. Not too many people 
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who find themselves in the posi- 
tion of leading instrumental 
groups have been willing to under- 
go the necessary discipline. One of 
the resulting evils has been that 
monstrosity, the “piano-conduc- 
tor’s” score, which has not much 
more relationship to the true con- 
ducting than has a _ harmonica 
choir to a philharmonic symphony 
orchestra. 

A complete knowledge of the 
details of a score means, first of 
all, that the leader knows exactly 
what every player of every ins- 
trument is supposed to be doing 
every moment of the performance. 
Without this knowledge, and most 
especially in the case of amateur 
organizations, there can never be 
complete accuracy: of detail. For 
the conductor to accept and work 
with the so-called piano-conduc- 
tor’s score is inevitably to cause 
his organization to suffer. For him 
to take time to memorize every 
part of a score, is to permit the 
publishers of music to get by with- 
out meeting their full obligation. 
To publish a full score is expen- 
sive, and publishers claim that 
there has been little demand for 
those which have been issued. 
But when enough music educa- 
tors demand full scores, the de- 
mand will be met. 

Aside from the artistic element 
involved in demanding and_uti- 
lizing the full score, there is at 
least one very practical conside- 
ration. We all have to deal with 
administrators who control the 
budget. To ask one of these ad- 
ministrators for an English horn, 
may be only to give him the im- 
pression that we want something 
fancy. But to take to his desk a 
full conductor's score of the Lar- 
go movement from Dvorak’s New 
World Symphony, and show him, 
whether or not he can read a 
note of music, the appalling gap 
which is left on the score page 
if the Engitish horn part is omit- 
ted, is to present him with some- 
thing which he actually can visua- 
lize, and to which he probably 
will respond understandingly. 
This is a point worth stressing, 
although it has nothing to do 
with the basic and inescapable 
fact that conducting is not con- 
ducting short of a complete know- 
ledge of the score, which know- 


ledge can only center either in 
reading the music off of the score 
page, or of memorizing it part by 
part, in advance of rehearsal time. 

Conducting also is not conduc- 
ting when the leader permits him- 
self to become a mere drill mas- 
ter. To carry a group through 
endless repetitions of a given num- 
ber, always in a set pattern, will 
eventually get the players to a 
point where a _ rote-like perfor- 
mance can be given. By the time 
the performance stage has been 
reached, however, the alleged 
conductor might just as well stay 
sure to play or sing according- 
at home, for his trainees are sure 
to play or sing according to pat- 
tern, whether or not he is pres- 
ent. In fact, it is not uncommon 
to observe the performance of an 
amateur organization wherein 
several players’ will scarcely 
glance at the conductor from start 
to finish, and yet they will not 
make a mistake or upset the en- 
semble. Why should they watch 
the conductor? They have known 
for weeks every little move that 
he wishes them to make, and they 
have learned that there will be 
no variation whatsoever. 

In contrast to this there is a 
proceedure which is conducting, 
whereby one is able to routine an 
organization in the skill and art 
of emsemble participation. Admit- 
tedly this practice cannot be ap- 
plied to beginning groups. But 
an orchestra or band or chorus 
of any advanced stage should be- 
gin to acquire experience in rou- 
tine matters. Herein lies the 
source for the development of 
sensitivity to dynamics, to nuance, 
to rubato—in fact, to all of those 
things which serve to lift a per- 
formance out of the stereeotyped 
and give it spontaneity. 

As one of the more basic il- 
lustrations of what is meant, let 
us imagine putting before the 
average amateur orchestra a new 
piece of music which has, as for 
example would almost any of the 
Johann Strauss waltzes, frequent 
“D.C. al fine” signs. How many 
of your group would discover the 
D. C. in the first place, and if 
they did, how many would re- 
member where they passed the 
sign, and would know instantly 
where to look back? As for the 
less obvious dynamic and nuance 
markings, the toll would undoub- 
tedly be far more discouraging. 
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Conducting is not conducting un- 
til the process involves, for am- 
ateur groups certainly, a proce- 
dure which will result in a routine 
for the individual members with 
respect to the mechanics involved 
in ensemble participation. 

Let us suppose that a number 
orchestrated in modern vein is 
placed before our orchestra. In 
such writing the melodic line is 
usually passed around considera- 
bly. How many of us could dis- 
cern, by a glance at the score, just 
where this line lies at every in- 
stant? More important, how well 
have we taught our players to lis- 
ten for this melodic line, and to 
adjust their own playing accord- 
ingly? Unless these things, and 
many others of like nature, are a 
continuous result of our- conduct 
upon the podium, then most as- 
suredly that which we somewhat 
carelessly refer to as conducting is 
not conducting at all. 

There are two kinds of music, 
good and bad. There is only one 
kind of conducting, for if it is not 
good it is not conducting. 

He who cannot instinctively set 
a correct tempo according to the 
marking, and hold it steadily, can 
not conduct. He who is unable to 
read score can not conduct. He 
who does not know the meaning 
of every directive word and 
phrase in the score, can not con- 
duct. He who can only drill an 
organization, can not conduct it. 
He who can not readily transpose 
the part of any instrument to or 
from the key of the composition, 
can not conduct adequately. He 
who can not hear every voice, ev- 
ery timbre in the orchestra, can 
not conduct adequately. 

It probably is safe to say that 
more than any other musical in- 
dividuality, conductors are made, 
not born. And the process of mak- 
ing a conductor involves long and 
arduous discipline, but because 
we have developed hosts of stu- 
dent musicians who can perform 
with a certain degree of profi- 
ciency, more or less in spite of 
the one who stands in the con- 
ductor’s role, we appear, perhaps 
subconsciously, to have arrived at 
the conclusion that anyone with a 
modicum of attainment in certain 
fundamentals of musicianship can 
conduct. Unfortunately, such an 
individual may be able to get by 
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Speech to Song — 
(Continued from page 8) 





and tells us nothing. Opposed 
to this we have the diseuse who 
says much, knows how to tell 
us, but whose speech is, unfor- 
tunately, so barren of tonal 
beauty that we again refuse to 
accept it as singing. 

W. J. Henderson expresses 
his idea of this subject in these 
words: “Nine-tenths of the 
songs we hear are songs without 
words, and when we do _ hear 
the words they are either man- 
gled in the formation or neg- 
lected in the matter of signifi- 
cance. We get tone, tone, and 
tone. To sing mere sounds is a 
senseless performance. Let it be 
understood that in song the mu- 
sic is not the end but the means. 
Singing is the interpretation of 
text by means of musical tones 
produced by the human voice.” 
Singing and Our 
National Speech 

I think phoneticians would 
all admit that our national 
speech is notoriously bad. 
There are several underlying 
causes for this. Our develop- 
ment as a nation has been most- 
ly economic, scientific, commer- 
cial—and not so much artistic. 
Culture usually comes later in 
the maturing of a nation, Ow 
polyglot civilization, the fusing 
of many breeds and _nationali- 
ties, has had much to do with 
the contamination of pure Eng- 
lish speech which we think of as 
best illustrated at Dublin Unt- 
versity, Ireland. Our forefath- 
ers undoubtedly brought this 
speech with them to the New 
Land, and in Richmond today 
one still hears the broad ah of 
the Boston Back Bay culture. 
Teachers in our schools and 
many ministers of the pulpit 
are offenders in this matter of 
good speech; doubly so as thei 
positions set them up as exam- 


on our way toward correcting. 


The music educators, serious 
minded people being better and 
better trained in sound and 
speech, have much of the secret 
in their own hands. ‘The adoles- 
cent is initiative to a great de- 
gree, and he may eventually ar- 
rive at a standardized, correct 
and beautiful speech, not only 
by education, but largely by im- 
itation and environment. It is 
folly to expect him to arrive at 
this with only one or two hours 
per week with his vocal instruc- 
tor, and the rest of the time left 
to his own devices. While our 
principle is fundamentally sim- 
ple, it is probably not as easy 
as it sounds. If you accept the 
fact that correct and beautitul 
speech sustained is song, one 
first must have correct and 
beautiful speech. 

One can not take for exam- 
ple such speech as used by the 
Vicar of London when he says: 
“He that hath e-ars to he-ar, let 
him he-ar. Nothing so distort- 
ed as that could possibly be any- 
thing but distorted when it is 
sustained. Nor by the same tok- 
en can one take the provincial 
speech of a mid-western parson 
who orates to his flock: ‘He 
that has ear-rs to hear-r, let him 
hear-r.” “The Down-Easterner’s 
twang: One farmer to another, 
“That mare of you’rn has gant- 
ed up considerable more than 
fifty pounds,” or perchance the 
Georgia cracke) who _ says: 
“You’all don’t need to be down- 
hearted mah son, when ah come 
here ah didn’t have nothing 
neither, but now ah got nine 
hound dawgs.” ‘There is noth- 
ing bad about English as a lan- 
guage for song except bad Eng- 
lish. 

The intergrity of our estab- 
lished language sounds should 
be preserved in all their purity 
and beauty, and not be corrupt- 
ed by phonetic vulgarization, 
colloguialisms, — provincialisms, 











this way artistic singing should 
govern the channels and con- 
tribute its share toward estab- 
lishing and preserving the pur- 
ity and beauty of our tongue. 
Again, let us say, singing is cor- 
rect and beautiful speech sus- 
tained and intensified. 


Suggestions on — 


(Continued from page 7) 








and two Green tones becomes 
Aqua or Bluegreen. Adding sev- 
enths and ninths will give the pas- 
tel shades needed in most cases to 
depict pastoral scenes. And just as 
the mixture of all colors make a 
grey, so the mixture of all chords 
makes a Dominant thirteenth, 
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Much Depends 


On the Instrument 


° Buescher * Linton 
© Scheer *Haynes 
° King * Reynolds 
© Buffet LeBlanc 
mee *Ludwig & 
Slingerland Ludwig 


H-H Music Co. 


each of which may become a melt- 
ing pot of artistic description. 

What is the significance of these 
thoughts? Musical composition 
may be made to enter new fields 
of vision. As a medium of expres- 
sion it becomes practically bound- 
less. We may have symphonic pic- 
torial scenes which are visible to 
lovers of art as well as of music. 
Thus, the blind may hear color, 
and the deaf may see sound. 





The loadstone draweth iron unto 
it, but the stone of Ethiopia call- 
ed Theamedes driveth it away: so 
there is a kind of music that doth 
assuage and appease the affec- 
tions, and a kind doth kindle and 
provoke the passions.—FRANCES 
MERES: Pallidas Tamia, 1598 
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Wichita Falls, Texas 
DR. JAMES B. BOREN, President 
B. Mus. and B. A. Degrees for Majors in Piano, Voice, Violin, Organ, Music Education 
THEORY VIOLIN, ORCHESTRA PIANO ORGAN i 
, Frederic Balazs 
Mrs. O. J. Didzun, B. Mus., M. A. , ‘ Nita Akin, Mus. D. 
: sects “ Royal Hungarian Conservatory . 
Chairman Division of Music VOICE Ivy Eddlemon, M. Mus. Joza Lou Bullington, B. Mus. 
Charlene B. Underwood Ray Tadlock, M. Mus 
BAND Llewellyn Roberts . : WOODWINDS 
James A. Jacobsen, B. A. Thomas C. Hardie, M. Mus. Grace Roberts, accompanist John E. Maenpa 
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Texas 


State Officers 


Weldon Covington, 

2310 Euclid 

Austin, Texas 

Jack H. Mahan, Band Chairman 

302 Lumpkin 

Texarkana, Texas 

Pete C. Martinez, Orchestra 
Chairman 

1303 South Kennedy 

Tyler, Texas 

Euell Porter, Vocal Chairman 

Sam Houston State College 

Huntsville, Texas 


President 


D. O. Wiley, Secretary-Treasurer 
Tech Box 44 

Texas Technological College 
Lubbock, Texas 


Music Educators Association 


The Annual Clinic Convention 


By Dr. D. O. Wiley 


Olficial Program 
Clinic-Convention 
Waco, ‘Texas 
kKebruary 11-14, 1948 
Headquarters Hotel 
Hotel Roosevelt, Waco 


Clinicians: 
Band: 


David 


Bennett, Com- 


poser, St. Charles, Illinois. 

Clarence E. Sawhill, Director, 
University of Southern Califor- 
nia Bands, Los Angeles. 


L. Bruce 
Louisiana 


Jones, 
State 


Director, 
University 


Bands, Baton Rouge, Louisi- 
ana. 
Orchestra: 

Oricn Dalley, Conductor, 


Wichita Symphony 
Wichita, Kansas. 
Chorus: 

Dr. Wilfred C. Bain, Dean, 
School of Music, University ol 
Indiana, Bloomington. 

Dean |. Campbell Wray, 
School of Music, Southwestern 
Baptist Vheological Seminary, 
Kort Worth. 

GENERAL 


Orchestra, 


PROGRAM 


Wednesday Afternoon, 
11, 1948 
General Registra- 


February 
2:00 P. M. 


tion of Regular members in the 
lobby of Hotel Roosevelt. 
(Buy all luncheon and 
ner tickets at this time.) 
1:00 P. M. Organization of 
all Clinic Groups. 
Band Meeting Halls: 
1. East Band: Waco 
Baylor University. 
2. West Band: Baylor Univer- 
sity Band Hall. 
Orchestra Meeting Hall: 
Karem Temple Ball Room. 
(Seventh and Washington) 
Chorus Meeting Halls: 
|. East Chorus: Seventh and 
James St. Baptist Church. 
2. West Chorus: Recital Hall 


din- 


Hall, 


(Continued on Page 14) 








Jack Mahan 
Chairman Band Division 


January, 1948 


Dr. D. 


O. Wiley 


Secretary, TMEA 





Don Morton 
President 


Pete Martinez 
Chairman Orchestra Division 
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Euell Porter 
Chairman Vocal Division 
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Dr. Wilfred Bain 
University of Indiana 


The Annual — 
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in Waco Hall, Baylor Univer- 
sity. 
WEDNESDAY EVENING 
February 11 
8:00 P. M. State Board Din- 
ner and Business Session. 


Florentine Room, _ Hotel 
Roosevelt. 

_ Weldon Covington, _ presid- 
ing. 


Closed rehearsals of All Clin- 
ic Groups: 


l. East Band: Waco Hall, 
Baylor University. 
2. West Band: Baylor Band 


Hall. 





L. Bruce Jones 
Louisiana State University 
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Dean J. C. Wray 


3. State Clinic Orlhestra: 
Karen Temple Ball Room. 

t. East Chorus: Seventh and 
James St. Baptist Church. 
Waco Hall, Baylor University. 
5. West Chorus: Recital Hail in 

‘THURSDAY MORNING 

February 12 
8:00-9:00 Phi Bea Mu Break- 
iast, Ray Robbins, Chairman, 
Florentine Room, Hotel Roose- 
velt. (Price, 1.25 per plate). 
9:Q0-10:00 Rehearsals of Clin- 
ic Groups. 

BANDS: 

1. East Band: Waco Hall Au- 
ditorium. 

2. West 
Hall. 

ORCHESTRA: 

Karem Temple Ball Room. 


Band: Baylor Band 


Ft. Worth, Texas 


CHORUSES: 

|. East Chorus: Seventh and 
James St. Baptist Church. 

2. West Chorus: Recital Hall 
in Waco Hall. 


10:00-10:30 Assembly — Pro- 
vram in Waco Hall, Baylor. 

[he President, Baylor Uni- 
versity in charge. 

10:45-12:00 Rehearsals and 
Clinic Demonstrations. 

1. Fast Band: Waco Hall. 

2. West Band: Baylor Band 
Hall. 

Panel Discussion for Orches- 


tra: Karen Temple Hall. 

1. High School Demonstra- 
tion for Chorus, Seventh and 
James St. Baptist Church. 

2. Elementary School Demon- 


stration, Recital Hall in Waco 


Band Clinicians 





David Bennett 
St. Charles, Ill. 


Orchestral Clinician 





Orien Dalley 
Wichita, Kansas 


Hall. 

‘THURSDAY NOON 
February 12 
12:00-2:00 College Division 
Luncheon, Donald W. Morton, 
President. (Huaco Room, Ho- 
President. Huaco Room, Hotel 
Roosevelt. (Price per plate is 


S150). 
12:15 Singing: Star Spangled 
Banner. 


Invocation. 
12:20 Luncheon. 


12:55 Introduction of guests. 

1:05 Special Music: 

1:05 Special Music: Baylor 
University Madrigal Choir. 


Leon Wagner, Conductor. 


(Continued on page 15) 





Clarence E, Sawhill 
University of Southern California 
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1:25 Address: Dr. 
Taylor, President 
Payne College. 

1:45 Election of Officers fon 
1948. 

1:55 Adjournment. 

PHURSDAY AFTERNOON 

February 12 
2:00-4:00 Rehearsals. 

BANDS: 

l. East Band: Waco Hall Au- 
ditorium, 

2. West Band: 
versity Band Hall. 

ORCHESTRA: 

Karem Temple Ball Room. 

I. East Chorus: Seventh and 

CHORUSES: 

James St. Baptist Church. 
Church. 

2. West Chorus: Recital Hall 
in Waco Hall. 

1:00-5:00 Round ‘Table Dis- 
cussions—All Division. 

BAND: Discussion by David 
Bennett: Waco Hall 
um. 

5:30) Drum and ‘Twirling 
Class. Clint Hackney in charge. 

ORCHESTRA: — Panel Dis- 
Karem Temple. G. 
Lewis Doll in charge. 


Thos. H. 
Howard 


Baylor Uni- 


\uditori 


CUSSION: 


VOCAL: Round ‘lable Dis- 
cussions. 

a. High School Demonstra- 
tion. Seventh and James Street 
Baptist Church, Roy Johnson 
in charge. 

b. Elementary Schools Dem- 
onstration: Recital Hall in 
Waco Hall. Marion Flagg in 
charge. 

(Lhis demonstration will last 
until 5:30). 

LHURSDAY EVENING 
February 12 

6:30 P. M. General Dinnes 
and Business Session of — the 
Pexas Music Educators Associa- 
tion. 

Ball Room, Hotel Roosevelt, 
Weldon Covington, — presiding. 
(Price: $2.00 per plate). 

(At this meeting, business of 


ihe State Association will be 


transacted, including the elec- 
tion of the State president). 

8:15 P. M. Concert: Bayloi 
University Symphony Orchestra 
and Chorus. Gid Waldrop, con- 
ductor. 

10:00 P. M. (a) Texas Band- 
masters’ Association Meeting. 
Florentine Room, Hotel Roose- 
veit. Alto Tatum, presiding. 

(b) Dance for participating 
students. Ball Room, Hotel 
Raleigh. Records used. 


FRIDAY MORNING 
February 13 
8:00-9:00 Phi Beta Mu Break 
last. Ray Robbins _ presiding. 
Florentine Room, Hotel Roose- 
velt. (Price $1.25 per plate). 
9:00-11:00 Rehearsals. 

BANDS: 

1. East Band: Waco Hall Au 
ditorium. 

2. West Band: Baylor Band 
Hall. 

ORCHESTRA: 

Karem Temple Ball Room. 

CHORUSES: 

1. East Chorus: Seventh and 
James St. Baptist Church. 
11:00-12:00 Round ‘Table Dis- 
cussions. 

Band: 

A Discussion by Mr. Benneit, 
Baylor Auditorium. 

ORCHESTRA: 

Panel Discussion Karem len 

Panel Discussion, Karem 
Temple (Place assigned). 

Miss Edna Mae Simmons, 


Highland Park Schools, Dallas, 


Chairman. 

Topic: “Selling the Orches- 
tra.” 

Demonstration String Teach- 
ing, using beginning Puiayers— 
Mr. Dalley. 

12:00 NOON. 
Luncheons. 


Divisionai 





(Divisional business will be 
transacted, and the Divisional 
Chairmen elected = ton 1948 
1949), 

a. Band Division: Ball Room, 
Hotel Roosevelt. Jack Mahan, 
Presiding. 

b. Orchestra Division: Colon 
ial Room, Hotel Raleigh. P. C. 
Martinez, presiding. 

c. Vocal Division: Ball Room, 
Hotel Raleigh. Euell 
presiding. 

(These luncheons are $1.50 
per plate). 

FRIDAY AFTERNOON 

February 13 
2:00-4:00 Rehearsals 

BANDS: 

1. East Band: Waco Hall Au- 
ditorium. 

2. West Band: 
Hall. 

ORCHESTRA: 

Karem Lempie Ball Room. 

CHORUSES: 

1. East Chorus: Seventh and 
James St. Baptist Church. 

2. West Chorus: Same as the 
above (rehearse together). 

1:00-5:00 Drum and ‘Twirl- 
ing Class. 

Sunday School Annex, Sev- 
enth and James St. Baptist 


Porter, 


Jaylor Band 


(Continued on page 34) 
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Choral Specialties 


CHORAL PROGRAM PLANNING by Lois and Raymond Rhea. 
A text book giving 32 Programs in various voices. Given in groups 
so parts of programs may be used for various short performances. 
A classified listing of all numbers with information on every 
particular of the composition. A must for the up to date choral 
director. A time saver and a guide to a wealth of fine choral 


$1.00 


music. Price 





FISHERMAN LUCK SATB Chorus 


by Raymond Elliott 


(Dedicated to A Cappella Choir of Texas A. & I. College) 
A clever, light, interesting chorus, you, your students and 
audience will enjoy. If you are “fishing” for a good new chorus, 


use “FISHERMAN LUCK” Price Each 20c 


A NEW SERVICE ITEM 
Student’s Weekly Practice Report 


Especially arranged for the Band and Orchestra director in 
obtaining vital data on the extra work your students are per- 
forming. Send for sample. Price per 100 = 50c 





Bands To Be Released In January 
SHERWOOD MARCH-Milligan Full Band 1.00 
CONCERTO FOR A ONE ARMED 

PAPERHANGER-—Novelty—Schlabach—Full Band 2.5 


WHEN THE WORK’S ALL DONE THIS FALL 

Novelty (Swing)—Charles Lee Hill—Full Band 1.00 
TO THE PIONEERS—Overture—Simmons Full Band 4.00 
Symph. Band 6.00 

SUMMER MEMORIES—Overture—Clair W. Johnson 
Full Band 4.00 
Symph. Band 6.00 
RHUMBANA-—Simmons Full Band 3.00 


Symph. Band 4.00 


Write for full list of New Bands released during Oct. Nov. and 
December, of all publishers. 


SOUTHERN MUSIC COMPANY 


830 E. Houston Street 
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San Antonio, 6, Texas 
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‘Texas Music Teachers’ Association 


Dr. E. W. Doty, President 


Officers: President, Dr. E. 
University of Texas, Austin; Vice- 
Presidents, Miss Grace Switzer, 914 
Winston, Dallas; Dr. Lena Milam, 
1693 Pennsylvania, Beaumont; Dr. 
Archie N. Jones, University of Tex- 
as, Austin; Secretary-Treasurer, Miss 
Ruby Lawrence, 4108 Cole, Dallas. 

Iysrectors: KE. Clyde Whitlock, i246 5. 
Henderson, Fort Worth; Mrs. E. A. 
Paschal, Musical Arts Conservatory, 
Amarillo; Hubert Kaszynski, T. 5S. 
Cc. W., Denton, and 43837 Avondale, 
Dallas; Dr. Henry E. Meyer, South- 
western University, Georgetown; Mrs. 


Wm. J. Kearney, 210 Marshall, Hous- 
ton; Mrs. LaRue Conlon, 418 Paseo 
Encinal, San Antonio; Miss Mary 


Goodbar Morgan, 323 Montana, El 


Paso. 
LOCAL ASSOCIATIONS 
Amarillo — Folsom D. Jackson, Pres- 
ident; Idelma Conoly, Secretary; 
Russell CC, Curtis, Treasurer. 


Austin District Mrs. Rupert Theo- 
bolt, President; Mrs. Katherine 
Millsaps, Secretary; Elizabeth Cald- 
well, Treasurer. 

Beaumont E. O. Bangs, President; 
Mrs. Surrey B. Ellis, Secretary- 


Treasurer 


Brownwood — Dr. H. Grady Harlan, 
President; Conway E. King, Vice- 
President; Dorothy McIntosh, Sec- 
retary-Treasurer 

Central West 
Dean, President; 
Secretary-Treasurer 
Mrs. O. W. 

Miss Mable Bonner, 


Talmadge 
Burford, 


Texas 


Mable 


Holmes, 
Sec- 


Corsicana — 
President; 


retary; Edward FF. Hearne, Treas- 
urer 
Corpus’ Christi District — Cassel 


President; S. E. Boyd, Vice- 
Mrs. C. N. Wylie, Secre- 


Grubb, 
rresident; 


tary; Mrs. Richard Lear, Treasurer. 
Dallas — Virginia France, President; 
Ruby Ix. Lawrence, Secretary- 
Treasurer. 
ellis County ~ Mrs. Clyde Taylor, 
President; Mrs. a. &. Coleman, 
Secretary; Mrs. Edith Sewell, 


Treasurer. 


kil Paso Jack C. Griffin, President; 
Mrs. Paul Womack, Secretary; Mr. 
lester Silberman, Treasurer. 


Worth Sara Thompson, Pres- 
Mrs. M. S. Heywood, Secre- 
Mrs. R. E. Collier, Treasurer. 
Hiouston — Miss Clara Radoff, Pres- 
ident; Mrs. F. R. Mahr, Secretary; 
Mr. Edward Acton, Treasurer. 
North Texas Mrs. H. 
dent; Mrs. Arthur 
tary-Treasurer. 





'ort 
ident; 
lary; 


Presi- 
Secre- 


Cole, 
Hingst, 


Progressive M. T. Ass'n of Hutchin- 
Mrs. Ada Creel, Presi- 
Brubaker, Secretary- 


son Co. 
dent; Mary 
Treasurer 
Mrs. Ardis Ward, 
Winifred Alvis, Secre- 
Marguerite Bebinger, 


Antonio 
President; 
tury; Mrs 
Treasurer 

South Plains 
President; 
Secretary; 
Treasurer. 


San 


Mrs. Carl 
Miss Ruth 
mes. E. We 


Scoggin, 
Graydon, 
Womack, 


Mrs. E. E. 
Miss Lucile 


Williams, 
Gibson, 


Texarkana 
President; 
Secretary. 

Tyler — Miss Lolla Vanderwall, Pres- 

ident; Mrs. W. C. Huff, Vice-Pres- 

ident; Mrs. H. Grady Ferrell, Sec- 
retary; Mrs. R. D. Cowan, Treas- 
urer-Corresponding Secretary; Mrs. 


K. H. Kilpatrick, Historian; Mrs. 
H. M. Overleese, Program Chair- 
nan 

Waco — Mrs. Curtis C. Smith, Pres- 
ident; Mrs. Fred Sliger, Secretary; 
Miss Elizabeth K. Henderson, 
Treasurer. 

Wichita Falls — Mrs. Frances Allen 
Derden, President; Mrs. A. H. Ma- 
haffey, Secretary; Mrs. Ben Howle, 


Treasurer. 
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Ww. Dotyig 


* Administrative Duty 


Ruby 


Lawrence, Secretary 





Takes Wolfe’s Time 


C. Burdette Wolfe is not as hap- 
PY as he used to be, 
The 


duties of 


increasing administrative 
the Corpus Christi Jun- 
Music, which he 
organized and now directs, are for- 


ior College of 


“The 


Executive 


A party for the cast of 
Bartered Bride” 


Board of the Corpus Christi Sym- 


and the 


phony Society was given following 


the closing performance Novem- 


ber 10. Miss Marita Farell is pic- 


cing him more and more to leave 


his teaching studio and sit in his 
office, 

like 
himself. 


He doesn't that but he 


brought it on 


Three years ago when he and 
one or two others comprized the 
music faculty, he determined to 


build a great music school, Now 





tured here with C. Burdette Wolfe, 


conductor of the orchestra, seated 


next to her. Standing left to right 


are Dewitt Morgan, president of 


the Symphony Society; Samuel H. 
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with a large enrollment and a biz 
buiiding, he still has visions. 

He knows the importance of mu 
life, and his 


training equips him to put it there. 


sic in community 


Wolfe has both a bachelor and 
master degree in musical educa 
tion from Northwestern Univer 
sity, and has studied at the Nat- 
ional academy of Music in Buda- 
pest. 

Wolfe has taught theory and 
violin at Doane College, Friends 
University, Garden City Junior 
College and the Richmond Profes- 


(Continued on page 23) 
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Texas, 


French, 
Wiliiam 
Arts, The 


who 


manager; and 


Doty, College of 
University of 
orchestra’s 


was the special 


guest, 
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TRINITY UNIVERSITY 


Offers 


Expert training in the fields of Opera, Radio, Concert, Music Com- 
position, Band, Orchestra, Church Music and Public School Music, 
leading to either the Bachelor of Arts degree or the Bachelor of 
Music degree. 


Trinity University Music Faculty 
1947-48 
Piano Violin Organ 


Gladys Calder Francis Buebendorf car F. Pfatteicher 


Brooks Alfred Schade , 

Miriam Ullrich Sane Whaner Mary Beth Mewborn 
Wagner Tympani 

Dorothy Kaliff Viola — 

Ruth Morris ‘is B P Simon Brown 

Lee Norrell Francis Buebendor 

Mary Beth Mewborn ‘Cello Flute 

Voice Donald McDonald 


Martha McCrory 
John Seagle 
Joseph Burger Horn 


Vida Jacobson cies -_ 
Ralph Ewing Maxwell Saibel 


Clarinet 
Michael Balnemones 


Bassoon 
Ruth Morris 


Trampet 
Music Theory 
Marjorie Walthall 

Francis Buebendorf 
Douglas Williamson 


Charles F. Jones 


Trombone String Bass 


Harry L. Klayman Elwood Rossi 
Music Appreciation 
Albert Herff-Beze 
Clarinet 


Oboe Saxophone 


August Fantilli Vernon Elliott 


For information write to Ralph Ewing, Director of the !cpartment 
of Music, Trinity University, San Antonio, Texas. 














JENAINS SHEET MUSIC DEPARTMENT 


The Home of ONE OF THE FEW LARGE SHEET 


Jenkins Music Company MUSIC DEPARTMENTS IN THE U.S.A. 
Yu $F 


Xe 
- 2 . 
In this department, are employed more 
than 70 people, most of whom have had 
many years’ experience in atiending to 
the needs of music educators and the 
general music loving public. 


Our stock of Sheet Music, Music Lovuks, 
Literature, and everything in music is as 
complete as it is possible to make it. 


Mail Orders Are Filled the Day Received, 
if in Our House Before 12 O'Clock 


APPROVAL MUSIC. When you need 


music for a special Gcecasion and do noi 





know what to order, give us a descrip- 
tion of your needs, when an expert in 
this line will make selections, according 
to your directions. 


SPECIAL CATALOGUES. We issue 
regularly lists of SCHOOL MUSIC, EAS- 
TER, THANKSGIVING AND CHRIST- 
MAS MUSIC. 





In these catalogues are mentioned the very latest publications and 
the older ones in active demand year in and year out, The following 
catalogues should be in the hands of every Supervisor. 

SELECTED OCTAVO MUSIC. In this catalogue, only the most used 
choruses for all voices are listed. ; 

SCHOOL MUSIC MATERIALS. Everything in this catalogue a Music 
Supervisor might want. 

INSTRUMENTAL MUSIC MATERIALS. Methods for all instruments, 
collections, band and orchestra materials; in fact, in this catalogue can 
be found listed everything for wood-wind and Brass music. 

If you are not now on our mailing list, write us and we will 

send you our catalogs issued from time to time. 
1217 Kansas City, 


Walnut Jenkins Music Co. _ Missouri 
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Let The Bands Play— 
NEW MUSIC! 


FRENCH MILITARY MARCHING SONG 
(From “The Desert Song’) 
By Sigmund Romberg 


Transcribed by C. Alexander Peloquin 


“B” Band $3.00 Cond. Score 75¢ 
“C*“ Band 2.00 Ex. Pts. Ea. 30c¢ 
INTERLUDE 


(for Solo Bb Clarinet with Band Accompaniment) 
By John J. Morrissey 

“B” Band $2.50 Cond. Score 50c 

“C” Band 1.50 Ex. Pts. Ea. 25¢ 


WHAT IS THIS THING CALLED LOVE 
By Cole Porter 
Transcribed by John J. Morrissey 
“B” Band $2.50 Cond. Score 50c 
“C” Band 1.50 Ex. Pts. Ea. 25¢ 


All Prices Net 


MUSIC PUBLISHERS HOLDING CORP. 
Harms, Inc.—M. Witmark & Sons 


RCA Bldg. - Rockefeller Center - New York 20, N. Y. 
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Golo Book 


| FAVORITE 
| SONGS 











For group singing in home, school and 
club, there is no other low-priced song 
book so popular as 

The Golden Book of Favorite Songs 
If you want the assembly song book that 
will serve you best at moderate cost, 
order the Improved Edition of “The | 
Golden Book”. — 35c. For quantity prices, 
see our 1947-48 catalog. 





HALL & McCREARY COMPANY 
— Publishers of Better Music — | 
435 South Wabash Ave. Chicago 5, Ill. | 
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IF YOU WANT THE BEST? 


TWO OCTAVE RANGE 


that may exist. 


3. Test their musical INTERES] 


voice. 


fore, 





Teaching Materials to Fit Your Needs 
SCHOOL OFFER NO. 1 
For Symphonet Instruction Only 


PRICE $1.00 ; pn ee ae ee Model) 
y i¢i é achable Meta SJLUSIC older 
(No additional * Happy Hour Series instruction book for teach- 
discount on ing note reading on the Symphonet (Piano 
quantities.) and Rhythm Band part 35c¢ extra.) 
* The “‘Number or Note’ method for the Sym- 
phonet containing 27 familiar tunes 


SCHOOL OFFER NO. 2 
For Combined Symphonet and Voeal 


Instruction 
PRICE $1.5 * The Plastic Symphonet (DeLuxe Model) 
(No po Ac neadl * Attachable Metal Music Holder 
: * The “Sing or Play Sight Reading Fun’”’ meth- 


discount on 


od for combined vocal and Symphonet in- 
quantities) struction. 

* The ‘“‘Number or Note’’ Method for the Sym- 
phonet containing 27 familiar tunes. 

* Large music staff with 12 plastic note dises 

* Four page instruction sheet explaining five 
educational and entertaining games with 
above materials. 


HANDY -FOLIO MUSIC CO. 


2821 N. 9th STREET MILWAUKEE 6, WIS. 
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THE SYMPHONET 


PLEASING TONE 






NEW IMPROVED MODEL — 
A MUSICAL OPPORTUNITY FOR EVERY CHILD 
This is what the Symphonet will do for the boys and girls in your school. 


1. Provide them with a musical education at the cost of a toy. 


2. Give them and their parents an opportunity to DISCOVER AND 


as well as then 
4. Prepare them for the playing of any other musical instrument that they may some day desire to play. 
Symphonet is fingered basically the same as the saxophone, clarinet and flute.) 


PUT NEW LIFE INTO YOUR MUSIC CLASS 


In many schools today, 
Unfortunately, 
the vocal approach is not always successful in making music a truly pleasura- 
ble experience. 
should not be 
approach, many 
wise would probably remain cold to it. 

For the above reasons, 
tion a definite part of their 
Symphonet instruction each 
Even though the procedure 
soon begins to improve more than usual for the instrumental experience gives 
the students a feeling for 
monotones who apply themselves seriously often find many of their pitch diffi- 
culties disappearing. 








EASY TO PLAY 








SAVE 50¢ to $2.50 


te a, citi 





Use coupon below 





LENGTH, 12 INCHES 








DEVELOP any hidden musical talent 


talent. 
(The 


the 
however, 


child's sole approach to music is through his 
all children do not enjoy singing. As a result, 


The value of the addition of an instrumental approach, there- 
underestimated. Through a combined instrumental and vocal 
children are brought to an appreciation of music who other- 


many schools are making the Symphonet instruc- 
music work. One to two periods are given over to 
week and the results in most cases are surprising 
permits less time for vocal work, the vocal work 


pitch which they otherwise would not get. In fact, 








4 This Offer Limited One to A Customer ’ 
SAVE 50¢ to $2.50 BY USING THIS COUPON 
HANDY - FOLIO MUSIC COMPANY 
2821 N. 9th Street, Milwaukee 6, Wisconsin 
'Please send postpaid the following: Total Less Balance 
copies “SING & LEARN MUSIC” quantity 
ih 3 @ ten each . olan . 
copies “SONG BOOKS WITH A 
PLAN” @ 50c¢ each 
Sing or Play S. A. B. 


Two-Part Four-Part 


Three-Part Changed Voices 
No. 1 @ $1.00 


sets Symphonet Course No. 2 @ $1.50 


_sets Symphonet Course 


Total $ 
Deduction 


If total is $1.00 or more deduct 50c¢ 
If total is $10.00 or more deduct $1.00 
If total is $30.00 or more deduct $2.50 I 


enclose $ 
Name 


Address 


ae State_ 











City and Zone __- aie 
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A NEW APPROACH T0 MUSIC 


wee! “SING AND LEARN MUSIC 


“Sing and Learn Music” is a book to match the dreams of the most conscientious 


music teachers and supervisors. It is based upon the author’s simple THREE WAY 


STUDY PLAN which not only triples the progress of the student but puts real 


THE MODERN pleasure into music teaching. Educators particularly welcome the system of ORAL 
APPROACH TO CATTAIINTATC? soni 
MUSIC STUDY COUNTING included in this plan. It eliminates the many rhythmic and counting 
BOOK difficulties usually encountered in the teaching of classroom music 

1 The new approach found in this book immediately captures the interest of the 
Sao on students. Instead of presenting tedious drill materials, (which choke musical interest,) 


or the usual hodge-podge collection of songs, (which makes real 
impossible,) “Sing and Learn Music” starts with catchy songs using only the first 
three notes of the scale. Additional scale tones, plus the common rhythmic 


music teaching 


and coun- 





PRICE 60 Cents 





ting problems, are all introduced in logical order by means of additional melodious 


Sunply and Churmingly Prseniad songs. Students thus quickly learn to read by note, thereby enabling them to master 

many songs in the time usuaily taken in learning one song by rote. Most of the songs 

HANDY FOLIO MUSIC COMPANY pais i ee ; S : : = 

282) NORTH Om STREIT - MILWAUKEE Wisconsin in the book make attractive program numbers. Optional piano accompaniments are 
provided for all of the songs. 

> ‘E 60 Book I can be used for unison or two-part singing. Although simple enough for fourth 

PRICE _ or fifth grades, it is so basic in content material that high school and college classes 

Thirty or more copies, 10° discount 


will find it highly profitable for the developing of a solid foundation in 

Classroom teachers who have had litile training tor the teaching of music will find 

SAVE 50c pa 99.5 Sie) | the course as helpful for themselves as a college course in music fundamentals. It is 
} a book which deserves the consideration of everyone who is interested in the progress 

Use Coupon on preceding page. 

of music in our schools today. 


SONG BOOKS WITH A PLAN 


A —, MINUTES A DAY WILL ACCOMPLISH WONDERS 


music. 
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Two-Part & AB. FOUR-PART Sight Reading Fun 
Sight Reading Fun THREE-PART SIONT READING FUN | SIGHT READING ruN vos 
o =m tee SIGHT READING FUN Tn Oang Seb Tad 8 Res ri Changed Voices 
ied oe et eee oan@ Gap 
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EASY FOR THE TEACHER —-FUN FOR THE PUPILS 


Here is the answer to your music teaching problems. Instead of the usual hodge-podge collection of 
planned song materials. Not only is each song and exercise presented in logical order, but 


for the developing of a specific skill. 
YOU WILL BE SURPRISED 


You will be surprised at the way your students will improve in their note-reading through the use of these 
be surprised at the way they will enjoy this usually “dry” subject. Best of all, only two or three five to ten 
are needed to produce marvelous results With these books 


THEY TEACH THE TEACHER 


If you are one of the many teachers who must teach music even though you have had little special training for 
will find that these books will be as helpful to you as to your students. Your knowledge and skill will 


cfort on Your part. A BOOK FOR EVERY NEED 


Sing or Play Sight Reading Fun (Unison, treble) 

Two-Part Sight Reading Fun (Treble) 

Three-Part Sight Reading Fun (Treble) 

S.A.B. Sight Reading Fun (Soprano, Alto, and Bass) 

Four-Part Sight Reading Fun (S.A.T.B.) 

Sight Reading Fun for Changed Voices (Unison, two, three, and four-part) 




















songs, these books cor ‘ain 


each song and exercise has been written 


books. You will also 
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the subject, you 
increase without conscious 


PRICE, 50c EACH. QUANTITY DEON TS: 30 or more oe, 10%. 


SAVE 50c to $2.51 Use coupon on preceding page. 


We on The Postage 


HANDY-FOLIO MUSIC CO. 2821 N.9th Street Milwaukee 6, Wis. 
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QUALITIES: 


1. Howard Payne College is pre-emi- 
nently an institution for Christian 
Education. 


2. Democracy is one of the major ob- 
jectives; the motto is: The College 
where Everybody Is Somebody. 
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‘ 3. Students are in attendance from 

, thirty States of the U. S., Canada, 

) Mexico, South America, Europe, and 

, Asia. 

} 

' 4. The College is located on a beauti- 
ful Campus facing the city’s main 
street and only two blocks from the 
Post Office. Brownwood has a popu- 
lation of _ thirty-three thousand 
people. 


5. The Buildings of the College are ex- 
cellent. There are four new ones in 
addition to some ten fine, frame 
buildings allocated by the Govern- 
ment from Camp Bowie. Plans for a 
Modern Library Building and a New 


fe 
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Fred E. Eggert at the Easter Season. 
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Howard Payne College 


BROWNWOOD, TEXAS 
DEPARTMENT OF MUSIC 


H. Grady Harlan, Ph. D., Mus. D., Chairman 





THE HOWARD PAYNE COLLEGE CHORUS 
DR. H. GRADY HARLAN, Conductor 
PROFESSOR GABRIEL FRANSEE, Assistant 
This Chorus sang five Performances of The Messiah during the Pre-holiday Season. They will sing the beautiful Cantata, Love Divine, 
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Dormitory for Women are now be- 
ing prepared. 


6. The College has no debts. Its endow- 
ment is regarded as heavy. 


~ 


. The scholarship of the faculty is 
above the standards set by accredit- 
ing Associations. 


8. The Department of Music is one of 
the most rapidly-growing Depart- 
ments, due to the emphasis placed 
on Fine Arts by the faculty and ad- 
ministrative officers. 


9. Students may earn a major or minor 
on the B A or B S Degrees in Organ, 
Piano, Public School Music, Sacred 
Music Administration, Violin, and 
Voice. 


10. The Curriculum for the Depart- 
ment of Music is set up on the basis 
of the Curricula adopted for Texas 
Institutions by the Texas Association 
of Music Schools. The latter is pat- 
terned after that of the National 
Association of Schools of Music 
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Frederic Balazs Accepts Position 


At Hardin College, 


Frederic Balazs, renowned con- 
cert violinist, has accepted a posi- 
tion as professor of Violin and 
Viola and director of symphonic 
work at Hardin College, Wichita 
Falls, Texas. Classes in Orches- 
tration, Instrumental Conducting 
and Advanced Composition will 
also be under the direction of Mr. 
Balazs. 


Accepted as a student in violin 
at the age of four in the Royal 
Conservatory of Budapest, a_re- 
markable talent under the most 
skilled tutelage available, receiv 
ed early recognition when at six- 
teen Frederic Balazs was made 
concert master and assistant con- 
ductor of the Budapest Symphony 
Orchestra. A concert tour of 
Europe following his graduation 
at the Budapest 
brought acclaim and recognition 
from musical authorities in Ber- 
lin, Prague, Vienna and _— other 
centers of music. He studied com- 
position with Dohnanyi, Bartok, 
Kodaly and Hubay, and is receiv- 
ing tribute in the creative field 
as well as in concert work. <A 
symphony by Balazs was recently 
presented in Rochester, New York 
with Dr. Howard Hansen con- 
ducting and brought highly favor- 
able comments from 
heard it. 


Conservatory 


critics who 


Upon coming with his parents 
to the United States, Balazs took 
out citizenship papers and became 
naturalized American citizen in 
1943. He served with the armed 
forces in World War IL as Tech- 
nical Sergeant and was called 
upon repeatedly to give of his 
time and talent in) war bond 
drives. Upon receiving his honor- 
able discharge Balazs launched 
upon a_ series of concert tours, 
was offered a position as State 
Supervisor of Music in Alabama, 
but chose to respond to a call 
made by the Texas Federation of 
Music Clubs to awaken interest in 
strings by concertizing in certain 
sections of the state. Previously 
founder and director of the de- 
partment of music in the La Salle 
School for Boys in Philadelphia 
and conductor of the symphony 
orchestra in the Woodstock Fes- 
tival, Woodstock, New _ Jersey, 
Frederic Balazs is eminently fitted 
to assume leadership in the musi- 
cal circles of Texas. 

His position as director of 
stringed instruments and classes 
in orchestration and conducting at 
Hardin College will not interfere 
with Mr. Balazs’ concert work as 
evidenced by a well filled spring 
schedule and music lovers of the 
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Wichita Falls 


state may avail themselves of the 
opportunity of hearing a_ great 
artist who combines brilliant tech- 
nique with sympathetic interpre- 
tation in concert programs of the 
highest standard. 


MEET 
ARIZONA 


A Dude Ranch 
Operetta 























Book and lyrics by 
GEORGE MURRAY BROWN 


Musi by 
CHARLES WAKEFIELD CADMAN 





This is a “dudine”’—feminine tor 
“dude” tendertoot visitor from 
the East dressed up in fancy cow- 
boy costume, 

You will find dudes as well as 
dudines in Meet Arizona, newly 
published . operetia| by George 
Murry Brown and _ the © late 
Charles Wakefield Cadman. In- 
deed, here you have the ideal 
combination of story, music and 
scene for your annual “show’—— 
cowboys and city lassies, Mexican 
senoritas, ranch owners, desper- 
ate characters and maiden aunts— 
all involved in a series of modern 
adventures pleasantly tinted with 
the romance of early days. 

Does your “talent” come from 
school, college, or semi-protession- 
al dramatic club circles? Meet 
Arizona will delight both players 
and audience. In this final work 
of his career, Cadman resumed an 
interest in music of light-hearted 
melodiousness, which characteriz- 
ed so many of his best-loved com- 
positions. . . Two hours, two acts, 
one set. Price, book and music, 
$1.75. Purchase of fifteen copies 
required. No royalty for non- 
professional productions. 


286 COLUMBUS AVENUE BOSTON 16, MASSACHUSETTS 
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THE SCHOOL OF FINE ARTS 
SOUTHWESTERN UNIVERSITY 


A School of Fine Arts with High Standards 
and Proven Ability. 
HENRY E. MEYER, DEAN GEORGETOWN, TEXAS 





WILLIAM E. JONES, Mus. D. 
PROFESSOR OF VOICE 
Musicologist Lecturer Conductor 
Governor, Southwestern Region 
National Association Teachers Singing 


TEXAS STATE COLLEGE FOR WOMEN 


Denton, Texas 





TEXAS SCHOOL OF FINE ARTS 
(Incorporated) 
Accredited by State Department of Education 
Music Speech Art 
MIRIAM GORDON LANDRUM, Director 


200 West 19th St., Austin, Texas 





HOUSTON CONSERVATORY OF MUSIC 


Mozart Hammond, Director 


Fourteenth Season Faculty of 24 
instruction for Preparatory and College Students 


1520 Fannin Street Houston, Texas 





HUBERT KASZYNSKI 
Associate Professor of Music 
Texas State College for Women 
CONCERT PIANIST—Available for Concerts 
STUDIO: 4337 Avondale, Dallas, Texas 





CLARA DUGGAN MADISON 


PIANIST AND TEACHER 


COLUMBUS, TEXAS 





MAIL ORDERS FOR: 
SHEET MUSIC, TEACHING SUPPLIES 


Pianos, Reed Organs, Educational Records, Record Albums, 
Band Instruments, Musical Accessories 


DENMAN MUSIC COMPANY 


111 East Baker Brownwood, Texas 





SERVING CENTRAL TEXAS, BY MAIL 
With Everything Musical 
COMPLETE INSTRUMENT SERVICE 

Write: KING MUSIC COMPANY 


116 W. Lee Brownwood, Texas 





LLEWELLYN ROBERTS 


Member of American Academy of Teachers of Singing 
Baritone, Teacher of Singing 


Hardin College, Wichita Falls, Texas. 





PEARL BQYCE BOWN, 
Composer of: 
“Dusting the Piano,”; “Bayou Tale”; “The Reluctant Camel”, etc. 
NOW ON SALE AT MUSIC STORES EVERYWHERE 


315 West 31st St. Houston, Texas 
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National Guild Ot Piano Teachers 


(Two hundred-fifty centers covering every State in the Union) 
Irl Allison, Mus. D, Founder—President, Box 1113, Austin, Texas 


(Audition Centers from Coast 
to Coast) 


From Grace White 
New York 


A recent Gallup poll showed 
that America has a_ potential 
theater audience of 127,000,000, 
but that only 46 per cent attend, 
even, the movies. Hollywood, 
therelore, is looking lor ways to 
attract the remaining 54 _ per 
cent. Figures like these should 
give otir national and local con- 
cert managers something to 
think about. 

While we are on figures here 
are some that should wake us 
up; namely, in broadcasting 29 
per cent of time is given to 
music; and the latter percent- 
age, 3.4 per cent is given to 
what is called classical music; 
and *.7 per cent is alotted to 
semi-classical music. 

Recently it was reported in 
New York that all the officers 
of the Piano ‘Teachers Forum 
olf Dallas are members of the 
Guild. The Guild is getting like 
Wellesley; that is, when a girl 
baby is born in certain locali- 
ties the first thing the father 
does is to put in an application 
lor admittance to Wellesley. As 
long as Guild members are of 
the high caliber of Isabel 
Hutcheson, Dallas, the more 
the merrier, and the better we 
of the Guild like such circum- 
stances. 

We have just received from 
Mrs. Curtis C. Smith of Waco 
an attractive, as well as, an 
original booklet called “Music 
Education Achievement’ Rec- 


ord.” Congratulations, © Mrs. 
Smith. 
Dorothy Noble Lord, = St. 


Louis Guild Chairman, sent a 
program listing Guild and Fed- 
eration superior winners [trom 
that locality. She speaks this 
month on “Music as a Science” 
at the St. Louis Morning Etude, 
and is playing several two-piano 
recitals with Anna Louise Petri. 

Raisa Tselentis, specialist in 
Bach, is scheduled to address 
the Teachers group, and the 
New Jersey Music Educators at 
an early date. Her article on 
Bach will appear in the Jan- 
uary issue of the Etude maga- 
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zine. 


Elizabeth Gest, one of the ed- 
itors of the Etude, has just re- 
turned from a southern: speak- 
ing tour, She reports an inter- 
esting itinerary. 

It is not always known who 
are the teachers of famous pian- 
ists playing all over the United 
States. But it is amazing how 
many ol these great teachers are 
Guild members. ‘The teacher of 
William Masselos, National 
Kederation winner, is Carl 
Friedberg. Mr. Friedberg has 
nine Naumberg winners to his 
credit. David Saperton is the 
teacher of Sydney Foster, Jorge 
Boiet, and Julius Kathen. 
Vronsky and Babin are pupils 
olf Rosina thevinne. Hans Barth 
and Carl Friedberg both taught 
D’Attili. William Kappel], 
kimanuel List, Rosalyn ‘lurek 
studied with Mme. Olga Samo- 
iolt-Stokowski. Walter Hendl is 
a pupil of Clarence Adler. Guy 
Maier studied with Arthur 
Schnabel. Mme. Isabella Venge- 
16Vva’s pupils play with the New 
York Vhilharmonic and Phila- 
de.phia orchestras — trequently; 
and Mme. Gladys Ondricek’s 
pupil, Louise Vosgerchian, has 
been soloist six times with the 
Boston Symphony. Alton Jones 
studies with Edwin Hughes. 
Rudolf Reuter was the first na- 
tionally known pupil of Carl 
Roeder. ‘There are many omis- 
sions from this list, as there is 
no convenient place where this 
information is chalked up; but 
this gives some idea of the di- 
versity of teaching talent, and 
how the spark glows from one 
to another, until it tllumines 
the whole world. 


The Pittsburgh Symphony has 
played the largest number of 
works by American composers 
of any major symphony orches- 
tra. 

Ejnar Krantz of San Antonio 
was a guest for lunch at the 
Piano Congress, during his re- 
cent visit to New York in prep- 
aration for his ‘Town Hall re- 
cital March 3. 

At last, New York can feel 
important and hold its head up. 
We are making movies in our 
town. The Metropolitan Opera 
Association is the party of the 


Grace White, Representative and Editor, 527W 12Ist St., New York 


iirst part in this local undertak- 
ing. Lhe first film will be “Il 
Provatore.” Distribution will 
be worldwide. 

In speaking of UNESCO, 
Mrs. Henry Hadley, who com- 
mutes between New York and 
Boston all winter, and spends 
the summers in California, re- 
cahed the comment of Robert 
Underwood Johnson, our Am- 
bassador to italy, when Henry 
Hadley was leaving to conduct 
in South America: “You are 
mucn more important as an 
ambassador olf harmony than 
our political ambassadors.” 


Ihe Leschetizky Association 
oi America announces an un- 
usual contest with a New York 
iecital as the principal award. 
it is open to pianists trom 17- 
26 (G.L.’s at 29). The standard 
ol achievement expected is very 
high. Mme. Deith Golde is pres- 
ident of the Association, Kdwin 
Hughes, vice-president. 

From Mme. Sturkow Ryder 
in Los Angeles comes this little 
story. When she played some 
pieces for children she wanted 
to get their viewpoint so she 
asked them to write their lavor- 
ites with their reasons for liking 
ihem. Here are some — replies: 
(1) “I liked the butterfly be- 
cause | could feel it lite on the 
flours”; (2) “I liked the Bach 
pieces because they have so 
much pepe in them’; (3) “Bach 
has so much going on”; and 
finally, (4) “You are the best 
pianist I have ever heard and | 
i.ked all the pieces best.” 

Howard W. Hess, the new 
full time director of the Cin- 
cinnati Conservatory olf Music, 
Was lor many years critic, on the 
Cincinnati Times Star. In the 
capacity of news writer he in- 
terviewed the National Repre- 
sentative of the Guild in 1946, 
giving a complete and discern- 
ing picture of the Guild in his 
column. Before his connection 
with the Times Star Mr. Hess 
was a professor of theory. He 
knows the musical world from 
many angles and will serve the 
Conservatory well. 

Officers re-elected for ‘The 


Music Critics Circle of New 
York are: Mr. Kastendieck 
(Journal American) president; 
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Francis D. Perkins (Herald 
Tribune) vice-president; — Har- 
Nici Johnson = (Post) secretary- 
ucasurer. The Circle will give 
awards lor outstanding works ol 
American composers — presented 
lor the flirst time in New York. 
An Edwin Hughes pupil, Eu 
genia Snow, will be soloist with 
the Attanta Symphony Feb. 15. 
Another Hughes pupil, “Tiico 
dove Walstrum, has been ap 
pointed head of the music de 
partment of the University ol 
Wyoming. 
SCHOLARSHIP OF $1,000 
PROVIDED AT ROLLINS 
COLLEGE 


A thousand-doliar — scholai 
ship, ollered by a college, is a 
rarity. Rollins College, Winte 
Park, Florida, has made such a 
scholarship available, in the tu- 
ture, for a Guild student who 
can qualify. All Guild ‘Teachers 
of talented students should in- 
vestigate the terms involved. 
The faculty of the School ol 
Music includes Walter Charm 
bury and Katherine Cario, both 
adjudicators for Guild contests. 
Applicants lor this scholarship 
should write to the Dean, Roi 
lins College, Winter Park, Flot 
ida. 
AN INTERVIEW WITH 
MME. GUIOMAR NOVAES 

On a Guiomar Novaes alter- 
noon, Lown Hall is tilled with 
breathless pianists. Even if a 
singer should manage to wedge 
in, he, too, would be enthralled 
by the velvet tone, lace Liligee 
and architectural 
her well proportioned playing. 
In an interview obtained ex- 
clusively for the Southwestern 
Musician, Mine. Novaes was hei 
most gracious self. Even down 
in the depths of the earth un- 
der the Steinway suilding, 
where she had obtained quiet 
to practice, she could) concen- 
trate on the memorizing of a 
new concerto, and, with the ai 
rival of her interviewer, switch- 
cd instantly to exercising her 
fingers on the surface of the 
keys while discussing all sorts 


splendor ol 
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Corpus Christi Area 
Teachers Organize 


The Corpus Christi District Mu- 
sic Teachers Association was 
organized and officers were elect- 
ed at a luncheon meeting Novem- 
ber 12, Dean E. William Doty, 
president of the Texas Music 
Teachers Association, presiding. 

Cassel Grub was elected pres- 
ident; S. E. Boyd Smith, vice- 
president; Mrs. C. N. Wylie, rec- 
ording secretary; Miss Bernice 
Flanagan, corresponding secret- 
ary; Mrs. Richard Lear, treasurer. 

Grubb and Flanagan are mem- 
bers of the Corpus Christi Junior 
College Music faculty. Mr. Smith 
is head of the music department 
of the University of Corpus Chris- 
ti. Mrs. Wylie and Mrs. Lear are 
private applied music teachers. 

Thirty-eight music teachers at- 
tended the luncheon which was 
given by the Corpus Christi Jun- 
ior College, with Dr. Doty as guest 
of honor. 

A second meeting of the asso- 
ciation was held December 15, and 
another January 15. 

The purpose of the organization 
is to promote professional stan- 
dards and cooperation among the 


Wolfe — 


(Continued from page 16) 





sional Institute of William and 
Mary. 

He has been a member of the 
Evanston Symphony, the North 
Carolina Symphony, the Norfolk 
Symphony, and is now for the third 
season conductor of the Corpus 
Christi Symphony which he organ- 
ized. 

Well, Bud Wolfe may not be as 
happy as he used to be, but the 
commendable job of organization 
and direction that he has done 
would make most people shout for 
joy. 





When Is Conducting— 
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with what he is supposed to be 
doing. The public may not know 
the difference. The unfortunate 
performers may not know the dif- 
ference. Indeed, the so-called 
conductor may not, himself, know 
the difference. But somewhere 
there is a musical deity who does 
know, and who surely must hold 
in very light regard the artistic 
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- PURELY PERSONAL 


BY H. GRADY HARLAN 


National Conventions in Boston 
December 27 to January 2 


Convention Combinations 

Attendance upon any well organ- 
ized convention is a privilege. At- 
. tendance upon national conven- 
tions such as the recent ones in 
Boston is a liberal education in- 
deed. This session combined such 
national associations as National 
Association of Schools of Music, 
Music Teachers National Associa- 
tion, National Association of Teac- 
hers of Singing, and the National 
Guild of Piano Teachers. 

Dr. Howard Hanson 

America possesses many dis- 
tinguished men in the field of 
Music Instruction. Many of them 
were on the various programs of 
these conventions. Dr. Howard 
Hanson seemed to be the most-in- 
demand speaker present. He is 
forceful and logical, energetic and 
entertaining. He is rightly des- 
cribed as a great American. His 
work at Eastman School of Music 
is only a portion of his outstand- 
ing accomplishments. Not least 
among these accomplishments is 
his leadership in helping to make 
the National Association of Schools 
of Music the most effective agency 
for Music Education in the world 
of today. 

Some Sessions 

Clinics, panels and_ lectures 
were provided for all the classi- 
fications of music instruction. Ma- 
dame Olga Samaroff led one of 
these sessions for the Piano 
Group; Dr. Augustus D. Zanzig, 
formerly at University of Texas 
and now in Brookline, Massachus- 
etts, was one of the leaders in 
Music Education; Gilbert Waller 
of Oklahoma University contribu- 
ted valuable service to the String 
Clinic session; Dr. Edwin Hughes 
led the Piano Guild luncheon, and 
general session; Aaron Copland 
assisted on the Theory Forum; Dr. 
Rowland W. Dunham of Colorado 
University provided the leadership 
for the Organ and Church Choir 
Music session; and Dr. James R. 
Houghton of Boston and Bernard 
U. Taylor of Juliard School in 
New York served as chairmen, 
respectively, of the vocal forum 
and clinic for N A T S. Many 
other individuals just as promi- 
nent served on these and other 
forums, panels and clinics. 

Musical Performances 

There was also much to hear in 
musical performances. Those who 
arrived Saturday and early Sun- 
day were privleged to hear some 
of the fine church choirs of Bos- 
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ton. 

The Vielle Trio, the Kroll St- 
ring Quartet and the Walden St- 
ring Quartet, Newton High School 
Glee Club, Adele Addison, sopra- 
no, an Organ Recital by E. Power 
Biggs, assisted by Roger Voisin, 
Trumpet, and the Choir of King’s 
Chapel, a program of opera music 
at the New England Conservatory 
were some of the features during 
the week. The privlege many of us 
had always wanted to experience 
was the full evening of music by 
the Boston Symphony Orchestra 
in Symphony Hall under the stim- 
ulating direction of Dr. Sergei 
Koussevitzky. The program was 
composed of (1) Suite from the 
Ballet, “Appalachian Spring” by 
Aaron Copland, and (2) Symphony 
number 8 in © minor by Bruckner. 
For this latter-mentioned con- 
cert, the audience was large and 
enthusiastic. The conductor and 
Mr. Copland were accorded a num- 
ber of curtain calls. During the 
Copland suite, our little son, 
Billy, straightened up and whis- 
pered, “Mother, I wish my dog, 
Moses, could be here to hear this 
concert.” In like manner, I wish 
all readers of Southwestern Mu- 
sician could have heard it. 

Texans Present 

Although we anticipated seeing 
several other Texans in Boston, the 
following were present: Carl Neu- 
meyer and Dr. H. T. David came 
from Southern Methodist Univer- 
sity; Russel Harris who was on 
the program of the National As- 
sociation of Schools of Music rep- 
resented Baylor University; Dr. E. 
W. Doty, University of Texas, who 
is an important official in both Na- 
tional Association of Schools of 
Music and in Music Teachers Na- 
tional Association represented Uni- 
versity of Texas; Dr. and Mrs. T. 
S. McCorkle represented Texas 
Christian University, which was 
accepted as a member of the Na- 
tional Association of Schools of 
Music; Edwin Young represented 
Hardin-Simmions University; Clyde 
Whitlock represented Ft. Worth 
Conservatory; Donald Bellah rep- 
resented Texas Wesleyan College; 
Dr. Eric Sarantin was the official 
delegate from Our Lady of the 
Lake College: C. Burnet Wolfe 
represented Corpus Christi State 
College; Dr. and Mrs. Grady Har- 
lan and Billy represented Howard 
Payne College and Southwestern 
Musician; Dr. John Lewis repre- 
sented Texas State College for Wo- 
men; Dr. Lena Milam represented 


the city schools of Beaumont; and 
Mrs. J. A. Jarrell, Virginia France 
and Isabel Hutcheson represent 
T. M. T. A. of Dallas. Others pre- 
sent who have formerly taught in 
Texas were: Mr. and Mrs. Austin 
Ledwith formerly with Southern 
School of Fine Arts and Houston 
Symphony and now with the State 
Teachers College of Mansfield, 
Pennsylvania; Kenneth Wood, 
many years ago at Baylor College, 
Belton, and now at University of 
West Virginia; Tom Gorton, form- 
erly at University of Texas and 
now at Ohio University at Athens; 
Robert Stevenson, from El Paso 
and UT and now at the Williamson 
Choir School at Princeston; Rob- 
ert Griswold, former organist at 
T. S. C. W., now at University of 
Pittsburgh; Charles H. Finney, 
erstwhile of N. T. S. T. C. and onw 
Houghton (N. Y.) College, and 
Wilfred C. Bain, for many years 
head of the music section at N.- 
T. S. T. C. and now director of 
the department at University of 
Indiana. 
Harlans Go as Party of Three 


Mrs. Harlan, Billy and I went 
to and from Boston by plane. We 
saved a lot of time and had thril- 
ling experiences seeing the clouds, 
the cities, mountains and plains. 
We went by way of Chicago 
and Cleveland and rode all night. 
We had every experience of flying 
in snow storms. 

We spent three days in New 
York with headquarters at the 
beautiful Plaza Hotel. While in 
New York we saw a little of opera, 
the Philhormonic Orchestra and 
the great French Oratorio, Jean d’- 
Are as sung by the Finley Wil- 
liamson choir, Icecapades,' the 
Fred Waring Radio show and some 
other less important events. 

We returned by way of American 
Airlines and experienced a seven 
hour delay in Washington on ac- 
count of a faulty left-winged 
motor. From Washington to Nash- 
ville the flight was entirely above 
the clouds since below the wea- 
ther was very bad. It was a mag- 
nificent panaroma. Flying is in- 
teresting, comfortable and time 
saving. The period of time, De- 
cember 24 to January 6, was 
the most exciting and _ profitable 
that we have ever experienced. 
We commend the national conven- 
tions to all teachers. 

N A T S Meeting in Waco 

Acting for Dr. William E. Jones 
of Denton, who is Governor of 
N A T § in Southwestern Region, 
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am calling a meeting of all 
: A T S members and other voice 
teachers of Texas to attend Col- 
lege Division Luncheon at TMEA 
Convention February 11, Roose- 
velt Hotel, Waco. Following this 
Luncheon we will hold a meeting 
from 2:00 to 3:00 P. M. in the 
same room. I will give a_ brief 
resume of the Convention and of 
our objectives for 1948. 

I am asking N A T S members 
in Texas to give us a net gain 
of membership for 1948 of 35 mem- 
bers. Can we do it? I say we can. 
N A T S is one of the greatest 
of National Associations for Mu- 
sicians. Be present in Waco Feb- 
ruary 11. 





Dr. Leo Podolsky, Pianist 


Arrangements have just been 
completed whereby Dr. Leo Podol- 
sky, eminent pianist and master 
teacher, will conduct a Master 
Class in Piano for Teachers and 
students in Payne Col- 
Texas, May 30 
through June 5. His regular Mas- 


Howard 
lege, Brownwood, 


ter Class will also be held in Am- 
arillo, as has been true for several 
years in the past, at Musical Arts 
Conservatory, Dr. Gladys M. 
Glenn, President. 

This distinguished artist spent 
two days in Howard Payne College 
during November. His success was 
so great that the local teachers 
of Brownwood demanded that his 
spring schedule be re-adjusted so 
as to make 
mentioned 


possible the time 
above. Teachers and 
students who would like to attend 
the Class at Howard Payne Col- 
lege may write, immediately to, 
Dr. H. Grady Harlan, Chairman, 
Department of Music, Howard 
Payne College, Box 235, Brown- 
wood, Texas. 
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-- REVIEW OF BAND MUSIC - - 


By Dr. D. O. Wiley 


Carl Fischer has released the 
following: 

1. SHORT CLASSICS FOR 
BAND-—Arranged by James R. 
Gillette from 17th Century Com- 
positions; full band 4.00; sym- 
phonic band 7.00. They are: 
Trumpet Tune . .. Henry Pur- 
cell (1658-1695); Sarabande .. . 
J. S. Bach (1685-1750); Gavotte. 
George Frederick Handel (1685- 
1759); Aria . . . Antonio Frances- 
co Tenaglia (17th Century); and 
Psalm XVIII . . . Benedetto Mar- 
cello (1686-1739). 

Your reviewer thinks they are 
all very fine. They “sound” with 
the large, concert band, and are 
easy enough to be _ played by 
even a good Junior High School 
Band. Here is a_ statement on 
each: The Trumpet Tune by 
Henry Purcell, the great English 
composer, is both tuneful, not 
hard, and very pretty to listen to; 
the Bach Sarabande, is typically 
Bach, is well arranged, and 
sounds well; the Handel Gavotte, 
is a graceful piece of writing, and 


is easy; Tenaglia is an early 17th 
century Italian composer, of 
whom little is known, this prob- 
ably being his only published 
composition, it will repay careful 
preparation, for it really is a love- 
ly little piece; the Marcello Psalm 
No. XVIII, is another lovely mel- 
ody that will merit very careful 
preparation. 

2. THE YOUNG PRINCE 
AND THE YOUNG PRINCESS: 
Third movement from “Scherher- 
azade” by Rimsky-Korsakoff; Arr. 
by Lake and Modernized by Kent 
with extra parts; full band 4.00; 
symphonic band 7.00. 

This is a reprint, with modern- 
izations of the third movement 
from __Rimsky - Korsakoff’s ever 
popular Scheherazade Suite; we 
need not go into’ any details 
about this fine music, except to 
say that it takes a pretty advanc- 
ed band to make it go well; it is 
fine program music. 

3. RUMBOLERO by Morton 
Gould, full band 4.00; symphon- 
ic band 7.00. 


This is also a very clever little 





Betty Duncan Of Mississippi Is 
National Federation Winner 


By Marvin Black 


Miss Bette Duncan, Vicksburg, 
University of Mississippi sopho- 
more, has received notice that her 
song, “My Chapel of Dreams” won 
first place in the recent contest of 
the National Federation of Music 
Clubs at Des Moines, Iowa. 

Miss Duncan’s entrance into the 
national contest came as a result 
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of her “superior” rating received 
in the state federation’s contest 
last spring. 

“My Chapel of Dreams” is now 
being considered for publication 
in Etude Magazine, published b 
the Pressep Publishing Company 
of New York. Miss Duncan has 
also sent a copy of her song to 
Bing Crosby who turned it over 
to Mart Publishing Company in 
Hollywood for consideration. She 
wrote her prizewinning number 
while a student at Carr Central 
High School, Vicksburg. 

A major in music in the College 
of Liberal Arts at Ole Miss, Miss 
Duncan is a member of Cwens, 
honorary sophomore sorority, the 
girls’ glee club; and the Univer- 
sity Chorus. She was recently in- 
itiated into Alpha Lambda Delta, 
freshman honorary scholastic fra- 
ternity for women. 

Daughter of Mr. and Mrs. E. 
J. Duncan, Vicksburg, she was a 
stenographer in the Vicksburg 
division of the United States Engi- 
neers for 18 months in 1945 and 
1946. Other songs composed by 
Miss Duncan include “You, the 
Moon, and Me,” “Cause I Think 
of You,” “Strange Fascination,” 
“You,” and “In a Lazy Mood.” 


rhumba number by the famous 
young American composer, Mor- 
ton Gould. Mr. Gould seems to 
be able to write in the idiom of 
about any country he chooses, 
and here he has caught the Latin 
American spirit, and written a 
very attractive little piece. It is 
not easy to count, so you should 
make a careful study, for you 
may miss something. 

4. ACCORDION TO HAYLE 
by David Bennett; Piano-Accor- 
dion Solo with band accompani- 
ment; full band 4.50; symphonic 
band 7.50. 

Here is a fine number that you 
can use on one of your concerts, 
now that the football season is 
over. If you do not happen to 
have a good Accordion player, 
you may use one of your better 
school piano players. Good pro- 
gram music. 

5. WEDDING of the WINDS, 
Waltz by John T. Hall; full band 
4.00; symphonic band 7.00. 

This piece is a fine moderniza- 
tion of a famous old waltz that 
was in the repertory of the better 
bands many years ago. Age has 
taken nothing from its freshness 


for it is in the style of the great 
Strauss waltzes, and to our ears, 
just as good. 

BOOSEY and HAWKES has 
released the following for Band: 

i. SYMPHONY No. 5 by Dmi- 
tri Shostakovich, Arr. by Charles 
B. Righter for band with full 
score 11.50; symphonic band with 
full score 14.50; extra full score 
5.00. 

Charles B. Richter, the versa- 
tile director of the University of 
lowa Bands, has “done himself 
proud” on this colorful movement 
from the famous Shostakovich 
5th. It goes well for the mature 
and advanced band, but can be 
played well with a good Class AA 
band with a good brass section. 
We, in this country, let political 
views deter us little from our ad- 
miration of the music from any 
other country, as witness World 
War II and Richard Strauss, a 
definite pro-Nazi. 

Brush up on your 5/4 beat, 
for an occasional measure occurs. 
You will enjoy this piece. It has 
plenty of the old “oom-pah”, or 
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AN EXCITING PROGRAM NUMBER 


SWORD DANCE 


from “Gayanne Ballet’? by ARAM 


Richard Hohaupt 


BAND 
Symphonic $6.50 Full _.. $3.69 
Standard 4.50 Small 2.50 
Condensed Score 1.25 Piano Conductor .60 
Parts, each .50 Parts, each .30 
Instrumental Music: 
CELLO AND PIANO 
TCHAIKOVSKY-GRUNES—Valse Sentimentale, Op. 51, No. 6 -75 


CLARINET AND PIANO 
TCHEREPNINE—Esquisse, Op. 45, No. 6 (Adapted by Simeon 


TWO TROMBONES 
BLAZEVICH—Concert Duets (Annotations by Walter Beeler) 2.50 
Complete catalogs furnished upon request 


Russian-American Music Publishers, Inc. 


19 West 44th Street, New York, 18, N. Y. 


KHACHATURIAN—Adapted by 


ORCHESTRA 


Bellison) 1.00 
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Ft. Worth Boys . Choir 


The Fort Worth Boys Choir, 
organized by Carl and_ Rose 
Grubbs, has been under the direc- 
tion of Victor B. Acers since its 
conception some four months ago. 
The Choir is composed of twen- 
ty-eight youths, ranging in age 
from nine to seventeen, and was 
formed for the purpose of giving 
young boys a chance to learn mu- 
sic and to receive their vocal 


training without cost to the boys 
or their parents. The organization 
is so designed that each boy is 
considered as an individual and 
particular attention is given to his 





Victor B. Acers 
Director of Chorus 


enunciation, breath con- 
trol, phrasing and music funda- 
mentals. It is non-denominational 
and the only requirements for 
membership are that a boy be in- 
terested in music and have a voice 
that is worth the effort necessary 
for such training. 


diction, 


This Choir has now presented 
its seventh half-hour show on the 
Texas State Network. The pro- 
gram is written and produced by 
Mr. and Mrs. Grubbs and Gene 
Furche. Organist is Simms Butt- 
ram; Alan Snodgrass, 13, is assist- 
ant director and organist. In addi- 
tion to many talented vocalists, 
(nere are several accomplished 
pianists in the group. Music on 
tue program, which is known as 
the Boys’ Choral Hour, includes 
such numbers as_ Dedication, O 
Lord Most Holy, The Lord Is My 
Shepherd, An Evening Prayer, 
Abide With Me, Indian Dawn, 
Beautiful Dreamer and Swing 
Low, Sweet Chariot. Piano and 
organ numbers include To A Wild 
Rose, The World Is Waiting For 
The Sunrise, The End Of A Per- 
fect Day, Clare De Lune, Moon- 
light Sonata and Rustic Chapel. 

The Boys entertained at the 
Veterans Hospital at Waco re- 
cently and are scheduled to sing 
for the Optimists Club, St. Luke’s 
Episcopal Church, The Chestnut 
Avenue Christian Church in Fort 
Worth, and The Authors and 
Composers of America in the near 
future. The Choir is unique in 


FORT WORTH BOYS’ CHOIR 
Front row, left to right, Joe Ross 
Oakley, Dale Riley, Joe Frank 
Juran, David Luton, Jack New- 
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middle 


som and James Taylor; 
row, left to right, David Fanning, 
Guy Lewis, Johnny Matson, Del- 
bert Taylor, Billy Royster and 


that it is not dependent on or 
connected with any other organi- 
zation. 





Review of Band — 
(Continued from page 25) 





whatever your slang expression is 
for color. 

2. FOLK SONG SUITE by R. 
Vaughn Williams; full band 7.50; 
symphonic band 10.50; full score 
4.00. 


Mr. Williams has made a love- 
ly Suite of one of England’s old 
folk songs; it is colorfully scored. 
The Suite includes: March - “Sev- 
enteen Come Sunday”, which is a 
spirited little march that will 
sound good with your band; In- 
termezzo—“My Bonny Boy”, that 
is lovely, song like, little piece, 
that is beautifully scored, and 
sounds a little like the Irish folk 
songs; March—“Folk Songs from 
Somerset”, the first section of 
this is in a snappy 2/4; the Trio 
starts in 6/8, then switches back 
to the 2/4. You will like it. 

3. TWO MOODS-—Overture by 
Clare E. Grundman; full band 
with full score 4.50; symphonic 
band, same, 7.00. It’s recorded, B 
and H. record No. 2112, by the 
Band of the Irish Guards. 

This Overture is somewhat in 
the modern idiom, but not ultra 
enough to keep it from being 
good listening. Not too difficult, 


Franklin Clemens; back row, left 
to right, Simms Buttram, organist; 
Alan Snodgrass, Don Arnold, Du- 
ane White, Bob Howe, Jack Bed- 
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even for the less advanced band, 
it will prove a welcome and pop- 
ular addition to the school band 
library. 

4. GOLDEN GLOW Overture 
by Clair W. Johnson; full band 
with full score 4.50; symphonic 
band, same, 7.00. It is recorded, 
B and H. Record No. 2113, by 
The Band of the Irish Guards. 

This is one of Mr. Johnson’s 
better overtures of the easy grade, 
can be played well with a good 
Junior High School Band, and 
really played well with a good B, 
A, or AA band. It is recommend- 
ed for the school band library, re- 
gardless of class. 


SOUTHERN WORLD = Over- 
ture by Ed. Chenette; Rubank, 


Inc. (Price not available). 

Our good neighbor to the west 
of Lubbock (Clovis, N.M., to be 
exact), whom we tried very hard, 
for two years, to get admitted as 
a citizen of Texas, while he was 
rancher-band director at Sham- 
rock, .has written here a very at- 
tractive overture. 

Better watch the second meas- 
ure following letter B. It is a lit- 
tle tricky. Other measures occur 
that are similarly arranged. At. 
H to N, the Major injects a bit of 
the Spanish, or perhaps the Mexi- 
can, flavor. Must be that ozone 
over Clovis way. 

Get this one, by all means. You 


will like it. 





ford, Raymond Cook, Charles 
Pendleton and Victor B. Acers. 
director. Malcolm Haile, also a 


member, is not shown. 
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Dr. D. O. Wiley Stages Annual 
Band Clinic At Texas Tech 


By H. Grady Harlan 


On Friday and Saturday of De- 
cember 13-14, the Fifth Annual 
Band Clinic was staged at Texas 
Technological College under the 
inspiration and direction of Dr. D. 
O. Wiley, Professor of Music and 
Director of the two great Bands 
of Texas Technological College. 
Some twenty West Texas High 
Schools were represented by their 
Bands at this Clinic, which repre- 
sents more people than. annually 
attend the Texas Music Educators 
Clinic , Convention. The Texas 
Tech Bands and the Lubbock 
High School Band served as hosts 
to the twenty visiting Bands and 
also served as the demonstrating 
organizations in playing the com- 
positions, many in number, which 
constitute desirable repertoire for 
all visiting Bands in terms of the 
Competition - Festivals in which 
they will compete during the 
Spring. The critic Bands also were 
held responsible for a standard of 
excellence in playing at which 
visitors will find their best play- 
ing still falling far short of the 
high mark set by their hosts. 

Moreover, clinical discussion 
and demonstration was provided 
by guest clinicians for each in- 
strument represented in a stand- 
ardized Band. The _ individual 
players thus were provided with 
two days of expert instruction in 
the techniques of their respective 
instruments, as well as the general 
instruction afforded by the guest 
conductors who conducted the 
Clinic Bands, the Experimental 
Bands, and the Mass-Band Per- 
formances. Players and _ individ- 
ual directors gained an acquain- 
tance with more music during 
these two days than they could be 
subjected to within one or more 
seasons in their home environ- 
ment. This Clinic is particularly 
designed for the Band student. 
Of course the director received 
inestimable inspiration and a lot 
of information. 

For some twenty years, Dr. 
Wiley has also conducted Special 
Band Schools of two to four weeks 
in duration wherein the emphasis 
was designed for the director him- 
self. The results of these special 
periods of instruction can not be 
correctly evaluated. However, a 
very noticeable result is seen in 
the fine Band leadership distrib- 
uted over West Texas and in the 
excellency of the Bands trained by 
these leaders. A second observa- 
ble result is the Band-student per- 
sonnel found each year in Texas 


January, 1948 


Tech College. Dr. Wiley has not 
one Band; he has’ two concert 
Bands numbering approximately 
one-hundred players each. Fur- 
thermore, their playing is not lim- 
ited to football music. They play 
symphonic music and play it as 
professional organizations. 

Dr. Wiley is a great leader and 
a profound musician. He was a 
violinist of concert caliber when 
he decided to go into the Band 
directing business. His knowledge 
of great music compelled him to 
bring his Bands up to his musical 
level. It can be said of him that 
he has never permitted himself to 
lower his standard. Continuously, 
he has scaled new heights of Col- 
lege Band performances. He is the 
rightful Dean of Band Conduc- 
tors in Texas. His influence is al- 
so important in the Southwest 
wherein he has served so fre- 
quently as an adjudicator. It can 
also be truthfully said that his 
friends are mnumberless. Many 
more productive years to you, Dr. 
Wiley. 


Woodwind Advisor 
Named By Marks 


The Edward B. Marks Music 
Corporation, recognizing a wide- 
spread and _ increasing interest 
among students and teachers in 
music for woodwinds, has acquir- 
ed the services of Victor Polat- 
schek, first clarinetist of the Bos- 
ton Symphony Orchestra, as ad- 
visor on new publications of solo 
and ensemble woodwind music. 
Mr. Polatschek is a recognized 
authority in this field, and is 
widely known both here and 
abroad as an outstanding perfor- 
mer and teacher. 

A new choral series, designed 
to meet the increasing demand 
tor better editions of choral music, 
wil be published by the Edward 
B. Marks Music Corporation in 
collaboration with the Arthur 
Jordan Conservatory of Music 
Indianapolis, Indiana. Dr. Lloyd 
F. Sunderman, director of the 
Conservatory, will be advisor and 
general editor of this series. The 
new project, entitled “The Arthur 
Jordan Conservatory of Music 
Choral Series”, will cover a wide 
field including classical and 
modern choral compositions of 
all types. Special emphasis will 
be placed on the publication of 
classical choral works in their au- 
thentic form, and on important 
new compositions by contem- 
porary composers. 


Results Of Marching Contest At 
Sam Houston State College Given 


By C. R. Hackney, Director 


On Saturday, December 6, for- 
ty-six Public School Bands, rep- 
resenting Region V, assembled in 
the city of Huntsville, Texas, for 
participating in, and to receive ad- 
judication for, marching It was a 
day of Marching of Bands in 
Huntsville, beginning early in the 
morning and continuing until late 
in the evening. Adjudication was 
based on (1) Required Move- 
ments; (2) Playing; (3) Cadence; 
(4) Alignment; (5) Inspection; (6) 
Special Formations; and (7) Gen- 
eral Effect Created. 

The Division Ratings were: (1) 
Class E. Schools, Crockett Ele- 
mentary School, Division 1; (2) 
Class D. Schools, Hempstead High 
School and South Houston Jr. 
High School, Division Il; and 
Woodville High School, Division 
I; (3) Class C. Junior High 
Schools, Baytown, Freeport, Hor- 
ace Mann of Goose Creek and 


Lamar of Bryan Division Il; and 
Pasadena, Texas City and Travis 
of Conroe, Division 1; (4) Class 
B High Schools, Sabine Pass, Di- 
vision V; Humble and La Marque, 
Division IV; Cypress Fairbanks, 
Dickinson, and Groveton, Division 
Ill; Anahuac, Angleton, Barbers 
Hills, Cedar Bayou, Dayton and 
Missouri City, Division Il; and 
Hull Daisetta, Katy, Liberty, Su- 
garland, and Trinity, Division I; 
(5) Class AAI High Schools, Beau- 
mont and Robert E. Lee of Goose 
Creek, Division 1; (6) Class A 
High Schools, Livingston, Divi- 
sion IV; Richmond and _ Austin 
High of Bryan, Division IL]; Bren- 
ham, Crockett and Texas City, 
Division Il; and Alvin, Caldwell, 
Conroe, Freeport, French High of 
Beaumont, Huntsville, Navasota, 
Nederland, and West Columbia, 
Division I; and (7) Class AA High 
Schools, Galena Park and Pasa- 
dena, Division I. 





Piano Guild — 


ol subjects. Asked about her 
childhood musical interest, she 
dimpled into laughter, and 
said: 

“I remember, even yet, play- 
ing a little march at the age ol 
four. My first public recital in 
Brazil was at the age of seven. 
Then I was permitted to go on 
tour.” 

How many mature artists 
realize that their first teachers 
did much to set the pace? Mme. 


Novaes spoke with gratitude 
and warmth concerning her 
first teacher, Chiaffarelli. She 


insisted upon writing down the 
difficult name. She studied with 
this teacher until the age of 
thirteen. Then she was taken to 
Paris Conservatoire where she 
won first place among 488 con- 
testants for the class of Isador 
Phillipp, and two years later 
received the first prize in his 
class. Her triumphs in Europe 
and America from then on are 
familiar to everyone. 

Mme. Novaes is not all mu- 
sic and nothing else. She is in- 
terested in world affairs, litera- 
ture, history and is quite a lin- 
guist. She described her mother, 
and remembers that her mother 
once saw a parade of a thou- 
sand women and never forgot 
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about it, her 


daughter to take her place in 
the world. She feels she was 
destined to come to North 
America to bring the two con- 
tinents closer. She expressed it 
thus: 


admonishing 


“I feel proud whenever | see 


a successtul woman. ‘his is 
woman’s hour. Each woman 
should be glad of any other 


woman’s success.” 

She is the wife of the brilliant 
architect and composer, Octa- 
vio Pinto. At a dinner at ‘Town 
Hall Club Mr. Pinto remarked 
that he had introduced the type 
of home known as the “Califor- 
nia Bungalow” to South Amer- 


ica. Mme. Novaes always in- 
cludes one of his works on her 
programs and her New York 


audiences never let her go until 
she plays his famous little 
march. 





David spake to the chief of the 
Levites to appoint their brethren 
to be the singers with instruments 
of music, psalteries and harps and 
cymbals, sounding, by lifting up 
the voice with joy.— I CHRON- 
ICLES XV, 16, c.300 B. C. 





Light quirks of music, broken 
and uneven, 

Make the soul dance upon a jig 
to Heavn.—ALEXANDER POPE: 
Moral Essays, IV (Of the Use of 
Riches), 1732 
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By 
DON W. MORTON, Head 
Division of Fine Arts 

John Tarleton Agricultural College 

I believe that our Profession 
needs an official periodical for the 
expression of the membership, in- 
dividually and collectively. We of 
the several associations have desig- 
nated the Southwestern Musician 
as this medium. We _ therefore 
should support the magazine finan- 
cially in every way possible. I have 
assumed the responsibility of en- 
larging the Professional Directory 
because (1) the listing is a highly 
valuable service at a small annual 
fee of $5.00, and (2) a large num- 
ber of said listings will materially 
aid in the administration of the 
fiscal program of the magazine. 
Every certified music teacher 
should apply for listing. 





ABILENE 

BURFORD, Leonard, M. A., Direc- 
tor, Department of Music, Abi- 
lene Christian College. 

BYNUM, Raymond T. Director De- 
partment of Band Music, McMur- 
ry College, Abilene, Texas. 

HARWELL, Allee Dyer, Piano, Stu- 
dio, 300 Grape St., Abilene. 

WILLIAMS, Thos. S., Mus. D.,, 
Dean, Department of Music, 
McMurry College. 

AMARILLO 

CURTIS, Russell C.—Pianist ac- 
companist and faculty member 
of Amarillo College, Phone 6275. 

GLENN, Gladys M., B.M., M.A., Mus. 
D.; President, and Teachers of 
Piano, Musica] Arts Conserva- 
tory. 

JACKSON, Folsom D.—Dean of 
Fine Arts and teacher of voice, 
Amarillo College, Phone 6275. 

JOHNSON, Ardath—Pianist and 
faculty member of the Musical 
Arts Conservatory, Phone 28385. 

PASCHAL, Mrs. E. A., Teacher of 
Singing, Musical Arts Conserva- 
tory; 1710 Tyler, Amarillo, Tex. 

ARLINGTON 

IRONS, Earl D., Mus. D., cornetist, 
conductor, composer. Professor, 
Chairman of Fine Arts Division 
and Director of Bands of North 
Texas Agricultural College. 

AUSTIN 

ALLISON, Irl—President, National 
Guild of Piano Teachers, Inc.; 
American College of Musicians; 
and National Fraternity of Stu- 
dent Musicians. Sponsorships of 
the National Piano Playing Au- 
ditions. Address: Box 1113, Aus- 
tin, Texas. 

LANDRUM, Miriam Gordon—Texas 
School of Fine Arts, 200 West 
19th, Austin 21, Texas. 

NELL PARMLEY, Mus. D., College 
Examiner and State Director of 
Music, State Department of Edu- 
cation, Austin, Texas. 

BEAUMONT 

METEYARDE, Lawrence, A.R.C.M., 
Mus. D., Organist-Pianist-Choir- 
master, St. Mark’s Episcopal 
Church, Beaumont, Texas. 

MILAM, Lena, B.S., M.M., Mus. D., 
Supervisor Music Education, 
Beaumont City Schools. 
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BISHOP 
FOSTER, Estill—Director of Mus- 
ic. Bishop High School. 


BROWNWOOD 

BARTHOLOMEW, Mrs. E. C.— 
Teacher of Piano, Theory, Organ; 
Progressive Series of Piano; Or- 
ganist, First Methodist Church, 
907 Center. 

DOUGLAS, Mavis, B.A., M.M. Three 
years in Europe; two summers 
with Westminister Choir School; 
Past Faculty Member, Chicago, 
Musical College. Studio 1512 Vin- 
cent Ave. Choirister, First Meth- 
odist Church. 

FRANSEE, Gabriel—Teacher of 
Voice Department of Music, How- 
ard Payne College. 

GRAHAM, John Patrick, Tenor, 
B.M., M.M., Assistant Professor 
of Voice, Howard Payne College, 
Brownwood, Texas. 

GREEN, Clyde, Instructor of Pi- 
ano, Howard Payne College, 
Brownwood, Texas. 

HARLAN, H. Graday—Chairman, 
Department of Music, Howard 
Payne College. 

KING, Conway E.—Teacher of 
Military Band Instruments; Di- 
rector of Instrumental Music, 
Brownwood Public Schools. 

LANGFORD, Luther L.—Student 
Assistant, Department of Music, 
Howard Payne College. 

LANGFORD, Mrs. Mabel King, B. 
M.—Piano-Accompanist, Depart- 
ment of Music, Howard Payne 
College. 

MAE BRANNON, Professor of Mu- 
sic. Chairman, Dept. of Music, 
Daniel Baker College, Brown- 
wood, Texas. 

PARKS, Chester L.—Teacher of 
Violin, Department of Music, 
Howard Payne Ceiiege. 

THIEBAUD, Frederick L.—Teach- 
er of Piano, Department of Mus- 
ic, Howard Payne College. 


CANYON 
CLARK, Wallace R., B.M., B.A., 
Mus. D.—Professor and Chair- 
man of Department of Music, Di- 
rector, Madrigal Singers, West 
Texas State Teachers College. 


COMMERCE 


JOHNSON, Roy J., Director, De- 
partment of Music, East Texas 
State College. 

CORPUS CHRISTI 

HELEN JONES, Teacher of Piano. 
400 Palmero St., Corpus Christi, 
Texas. 

DALLAS 

BECK, Irma, Piano Harmony Stu- 
dios, 5119 Junius Street, Dallas, 
Texas. 

BEDFORD, Winifred, B. Mus.— 
Studio, Whittle Music Co. 3413 
Meredith St. 

BOETTCHER, Edmund F., Tenor 
Soloist, First Methodist Church, 
Temple Emanuel; Conductor, 
Dallas Male Chorus, Inc.; Gover- 
nor, Texas Male Chorus Associa- 
tion; Texas Governor, Associated 
Male Choruses of America, Inc. 
1815 Coombs St. 

DAISY POLK SCHOOL FOR SING- 
ERS—2917 Reagan Street; Phone 
L-2507, Dallas, Texas. 


DOUGHERTY, Bruce — Voice-Cho- 
rus, Hockaday Junior College, 
Dallas, Texas. 

DOWNING, W. B.—Voice. Downing- 
Walsh Studios, Whittle Music 
Co., 1108 Elm. 

FERGUSON, Alice Knox, A.A.G.O. 
Teacher of Organ, Piano, Theory. 
Organist - Choirmaster, Christ 
Episcopal Church, 2723 Fair- 
mount, Dallas 4, Texas. 

FURR, Cleo Frost, B.M.—-Piano, 
Theory. 4218 Throckmorton, Dal- 
ias 4, Texas. 

GOLDEN, Mrs. J. Roscoe—Teacher 
of Voice, Southern Methodist 
University, Dallas 5, Texas. 

HARTMAN, Ida Maxwell, Teacher 
of Piano-Theory. Private and 


Class Instruction. Studio 5319 
Richard, Dallas 6, Texas. 
HENRY SANDERSON, A.A.G.0O. 


Organist and Chairman, St. Mat- 
thews Cathedral, 5100 Ross Ave- 
nue, Dallas, Texas. 

HOCKADAY—The Music Institute, 
Voice, Piano, Harp, Violincello, 
Violin, Theory. Dallas 6, Texas. 

HUTCHESON, Isabel—Piano. Win- 
ter Studio, Brook Mays Building 
Dallas. Summer Music Colony, 
Boulder, Colorado. 

KASZYNSKI, Hubert—Concert Pi- 
anist, Conductor, Choir Master, 
Teacher Piano, Organ, Theory. 
4337 Avondale, Dallas. 

KYLE, Maude Davis—Voice-Piano; 
4513 Cole Avenue, Dallas, Texas. 

LITTLE, Mary Grace, B. M.—Or- 
gan, Piano, Piano Ensemble, 
Theory, Harmony. Studios, 5622 
Swiss Ave., Dallas 14, Texas. 

MRS. EDGAR M. WELLS, Teacher 
of Voice, 121 South Mont Clair, 
Dallas, 11,: Texas. 

McKAY, Myrtle, Pianist-Dramatist. 


Available for concerts; 511 E. 

10th St., Dallas, Texas. 
NEUMEYER, Carl, M. A., Assist. 

Dean, The School of Music, 


Southern Methodist University. 

PHIPPEN, Mrs. Laud German— 
Piano. 3508 Potomac Ave., Dal- 
las. Phone L-7; 249 Normal class- 
es; Revised Dunning System in- 
cluding advanced grades; Car- 
rick Creative Music. 

POLK, Daisy—School for Singers; 
2917 Reagan Avenue; Ph. L-2507 
(Oak Lawn) Dallas, Texas. 

POTEET, Dora-—-Organ Department 
Southern Methodist University. 

SANDERSON, Henry, A. A. G. O. 
Organist and choir master, Saint 
Matthew’s Cathedral. 

SMITH, Mrs. Albert E.—Teacher of 
Voice, 5637 Richmond, Dallas 6, 
Texas. 

SUSONG, Bessie-——Piano Studio, 
4349 Southern. Phone J8-5602. 
VILLAGE MUSIC REVIEW CLUB, 
Sponsor of Edward and Jean 
Deis, Duo-Pianists (Sept.-May) 

Scott Hall. 

VIRGINIA FRANCE, Pianist-Teach- 
er; Ph. 1156, Class Piano; City 
Schools. Res. Studio, and 301 
Whittle’s, 2309 Pennsylvania, 
Dallas, Texas. 

TODD, Harold Hart—-Professor of 
Piano, Theory , Composition, 
Southern Methodist University. 

VAN KATWIJK, Paul-—Dean of 
School of Music, Southern Meth- 
odist University. 
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WALSH, Annette—Piano. Downing- 


Walsh Studios, Whittle Music 
Co. 1108 Elm. 
WHITTLES — The _  Southwest’s 


Most Complete Music House, 1108 
Elm Street. Wm. H. Beasley, 
Pres. 

DECATUR 

WOOTTON, Charles F., Pianist, 
Chairman, Department of Music, 
Decatur Baptist College. 

DENTON 

DR. SILVIO SCIONTI, Artist Pro- 
fessor of Piano, North Texas 
State College, Denton, Texas. 

HODGSON, Walter H., Ph.D., Dean 
School of Music, North Texas 
State College. 

JONES, William E. — Professor of 
Music, Texas State College for 
Women. 

LEAKE, Elizabeth, B.S., Graduate 
Cincinnati College of Music. Ar- 
thur Schnabel, Berlin. Matthay 
Pianoforte School. Associate Pro- 
fessor of Music, T.S.C.W. 

LEWIS, John, Ed. D., Director De- 
partment of Music, Texas State 
College for Women, Denton, 
Texas. 

MARY McCORMICK, Teacher of 
Singing, Director, Department of 
Opera, School of Music, North 
Texas State College, Denton, 
Texas. 

OWSLEY, Stella, B. S., M. A., Mus. 
D. Dramatic Lyric Soprano, 
Teacher of Singing, Author of 
“Helpful Hints to Singers” and 
“The Child Voice.” Texas State 
Colleze for Women. 

PETTITT, Harian. —-Conservatoire 
de Paris, Curtis Institute of Mus- 
ic, Matthay Pianoforte, School, 
Associate Professor of Music, 
T.S.C.W. 


ELDORADO 

TURNER, Mollie, Director, Eldora- 
do School of Music, Eldorado, 
Texas. 

EL PASO 

ALEXANDER, Birdie—Teacher of 
Piano and Theory, 1837 Grand- 
view Avenue, El] Paso, Texas. 

LAMA, Mrs. Tonny—Teacher of 
Piano and Voice, 1700 N. Mesa; 
Ph. Main 6075. 

THE MORGAN Piano Studios, 1323 
Montana St.; Ph. Main 885, El 
Paso, Texas. 

HEMMLE, Gene, Director Depart- 
ment of Music, Texas College of 
Mines and Metallurgy. 

FORT WORTH 

ACERS, Victor B.—Graduate New 
England Conservatory of Music. 
Director, Fort Worth Boys Choir, 
Soloist, Teacher of Voice, Song 
Leader, and Composer. Phones 
3-9290, 3604 Clary St. 

BELLAH, Donald W., B. Mus.. M. 
M.—Chairman, Division of Fine 
Arts, Professor of Organ; Texas 
Wesleyan College. Fort Worth 5. 

FAGUY-COTE, Arthur—Baritone. 
Singer, Teacher, Conductor, Tex- 
as Christian University. Private 
Studio 1125 College Avenue. 
Director, University Christian 
Church Choir. 

LOSH INSTITUTE of Music and 
Expression. 1408 Blue Bonnet 
Road. 
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FORT WORTH 

MARSH, William J., Choral Direc- 
tor T.C.U. and Lady of Victory 
College Organist and Composer, 
3525 Modlin St. 

MARTIN, Marian Douglas—Pian- 
ist-Teacher—Affiliated with Tex- 
as Christian University. 

McCORKLE, T. Smith, Ph. D., Dean 
School of Fine Arts, 'T'.C.U.; Lec- 
turer, Violinist, Conductor, Fort 
Worth, Texas. 

McNEBKLY, Mr. Edwin—Teacher of 
Voice; McNEwMLY, Mrs, Edwin— 
Teacher of Piano; School of Sa- 
cred Music, Southwestern Bap- 
tist Theological Seminary. 

MOORKH, Wayland B., Bb. M. Teacher 
of Piano and Organ. Studio 615 
College Avenue. 

MORRIS, Brooks—Teacher of Vio- 
lin, 1614 Sunset Terrace, Phone 
2-6571. 

NEELY, Mrs. Rogers, Teacher of 
Voice. Affiliated with T. C. U. 
Private Studio: 2229 Mistletoe 
Bivd., Ft. Worth, Texas. 

PRO ARTE STRING QUARTET— 
Marlus Thor, first violin; George 
Orum, second violin; E. Clyde 
Whitlock, Viola; Samuel Ziegler, 
Violincello, Chamber Music Re- 
citals. Mrs. George Conner, Man- 
ager, 421 Conner Ave., Fort 
Worth, Texas. 

REYNOLDS, Dr. I. E.—Field-work 
in Church Music, Lectures on 
Music and the Scriptures. Mrs. 
Reynolds, teacher of class piano; 
Southwestern Baptist Theologi- 
cal Seminary. 

SLAWSON, Mary, B.M., M.M., As- 
sistant Professor, Piano and 
Theory, Texas Wesleyan College, 
Fort Worth, Texas. 

TEXAS WESLEYAN COLLEGE, 
School of Fine Arts—Major 
Fields; Piano, Violin, Voice, Or- 
gan, and School Music. A faculty 
of accomplished artists with 
teaching experience. Law Sone, 
President. 

TILLETT, Jeanette — Pianist, 
Teacher, Director, Fort Worth 
Conservatory of Music; Faculty, 
Texas Christian University. 426 
S. Henderson. 

WHITLOCK, E. Clyde—Faculty, 
Texas Christian University, and 
Fort Worth Conservatory; Music 
Editor Fort Worth Star-Tele- 
gram; Director Texas Music 
Teachers Association. 426 S. Hen- 
derson. 

WRAY, J. Campbell — Director, 
School of Sacred Music South- 
western Baptist Seminary. 

HARLINGEN 

DAVID ORMESHER, Teacher of 

Singing, Harlingen, Texas. 
HOUSTON 

GRAHAM, Mrs. John Wesley 
President Graham Music Studiog 
Atop the San Jacinto. C6166-Cap- 
itol 6167. 

HOUSTON CONSERVATORY of 
Music—Mozart Hammond, Direc- 
tor—All branches of Music—Ful- 
lx Accredited. 

KEARNEY, Jane Mahaffey—School 
of Piano, 219 Marshall Ave. 

FABRIGUEZ, Lillie House, B. M. 
(formerly of Bush Conservatory) 
Piano, Normal Training, Theory. 
1505 Hawthorne. 
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SOUTHERN SCHOOL OF FINE 
ARTS—Homer Springfield, Pres- 
ident. 

HUNTSVILLE 

PORTER, Huell—Uirector of Vocal 
Music, Sam Houston State Col- 
lege. 


KILGORE 
MARTENSEN, ‘iheima—Soprano. 


‘Yeacner of Singing, Choir UVirec- 

tor. Chairman, Wepariment of 

Music, Kilgore College. 
KINGSViLLE 

CHIDESTER, L. W., Ph. D.—Chair- 
man Division of fine Arts, Tex- 
as College of Arts and lLudustries. 

LUBBOCK 

BARBARA BROWNING (Student in 
Julliard), 2114 24th Street, Lub- 
bock, ‘l'exas. 

BLILZ, Julien Paul—Director, De- 
pariment of Music, ‘l'exas ‘Tech- 
nological College. 

WILEY, D. O., Mus. D.—Conductor 
Texas ‘Technological College 
Bands. “One of the Nation’s Fin- 
est Bands.” 

PEARSALL 

MRS. GEORGE BLACKALLER, 
Teacher of Piano, Pearsall, ‘Tex- 
as. 

SAN ANTONIO 

BURGER, Joseph, B.M.—Baritone. 
Teacher, Trinity University. 

EDWARDS, Mary Stuart—Soprano. 
Teacher of Singing, 115 Hum- 
phrey Avenue, San Antonio, Tex- 
as. 

FLORENCE BENTE PIANO STU- 
DIO, 124 Harrison, Alamo Hgts. 
‘reacher of Curtis Piano Course. 

FOX, Oscar J.—328 E. Mulberry 
Ave. 

HERTWIG, Meta, B. M.—Teacher 
of Piano Harmony, Theory. Class 
and Individual Studio, 1730 W. 
Magnolia. 

KENNEDY, Mrs. E. J. Studio: 246 
Quentin Drive. Phone 2-26. 

INCARNATE WORD COLLEGE, 
Department of Music. 

KLOCKMAN, Delphine, Artist 
Teacher, Voice and Piano. 201 
Alta Avenue. 

LAW, Mrs. Edith W.—Teacher of 
Piano. 108 E. Poplar St. 

OUR LADY OF THE LAKE COL- 
LEGE Music Department—Com- 
plete courses for degrees. 

McCOLLISTER, Mis. Alexander— 
Piano Matthay Principles of Pi- 
ano Playing. Also Curwen Peda- 
gogy and Progressive Series. 615 
W. Woodlawn. Phone 2-4682. 

OUR LADY OF THE LAKE COL- 
LEGE—Sister M. Amabilis, Di- 
rector Department of Music. 

SEYMOUR, Stella H.—Piano. Dun- 
ning Normal Instructor, Pre- 
school through Advanced Grades. 
State Affiliation. Studios: 1419 
St. Mary’s, 123 Ogden Lane. 
Phone K0559. 

STAFFEL, Tekla S&.—School of 
Piano 235 Army Blvd. 

WARD, Mrs. Ardis, Voice-Piano- 
Theory, 254 Montclair Avenue, 
San Antonio, Texas. 

SHERMAN 

ROBERT W. BEDFORD, Chairman, 
Department of Fine Arts, Austin 
College, Sherman, Texas. 

STEPHENVILLE 

FROH, Charles W.—Emeritus Pro- 
fessor of Piano, John Tarleton 
Agricultural College. 


FROH, Lucille W.—Teacher of Pi- 
ano, Stephenville, ‘l'exas. 

ENGLISH, Miss Tippora—Assist- 
ant Professor of Piano, John 
Tarleton Agricultural College. 

FOSTER, Randolph N. — Head 
Band and Instrumental Depart- 
ment, John Tarleton Agricultur- 
al College. 

HUTCHINSON, Robert. Head De- 
partment of Voice, John Tarle- 
ton Agricultural College. 

MORTON, Donald W.—Chairman, 
Division of Fine Arts, John Tar- 
leton Agricultural College. 

THIELE, Wilma, Head Piano and 
School Music, John Tarleton Ag- 
ricultural College. 


TEMPLE 

TEMPLE JUNIOR COLLEGE De- 
partment of Music—Irene Have- 
cost, Director. 

WACO 

GROVE, Roxy Harrirette, Mus. D., 
B. Mus., M. A.—Professor of Pi- 
ano and Piano Pedagogy, Baylor 
University. 

MARKHAM, Robert A.—Organ, Pi- 
ano Theory, Baylor University 
School of Music. Organist First 
Bapust Church and ‘temple Ro- 
del Sholem. 

WALDROP, Gid, B.M., M.M., The- 
ory, Composition. Conductor 
Baylor Symphony, Baylor Uni- 
versity, Waco, Texas. 


WAXAHACHIE 
LANE, Ford, B. A., M.M., Mus. D. 
Dean Southwestern Conserva- 


tory, Dallas, Texas. Conductor- 
Arranger: Band, Chorus, Drama, 
and Orchestra. Studio: 507 N. 
Monroe. Phone 1364J. 
WICHITA FALLS 
DIDZUN, Mrs. O. J., Theory, Chair- 
man, Division of Music, Hardin 
College. 
COLORADO 
COFFIN, Berton—Baritone - Teach- 
er of Singing. Concerts and Ora- 


torio, University of Colorado, 
Boulder, Colorado. 
SPORLEDER , Louise, Soprano- 


Teacher. Box 642, Walsenburg, 
Colorado. 

JOHN C. WILCOX—Voice - Teach- 
er of Training, Colorado College, 
Colorado Springs, Colorado. 

CHICAGO 

DE YOUNG, Richard. Teacher of 
Singing. Studio: 721 North Mich- 
igan Avenue. 

GANZ, Rudolph—President, Chica- 
go Musical College. 64 Van Bu- 
ren Street. 


FLORIDA 
OLGA NYE, Voice - Piano. Talent 
Studio, 3002 Harbor View, Tam- 
pa 6, Florida. 
KANSAS 
BROWN, Mrs. W. W., Voice Build- 
er, Individual and Class Instruc- 
tion in Singing and Speaking; 
Bel Canto. Member of: NATS, 
MTNA, and KMTA, 1609 Morgan 
Avenue, Parsons, Kansas. 


NEBRASKA 
BERRYMAN PIANO CONSERVA- 
TOIRE—Alice and Cecil Berry- 
man, Nat’] Guild of Piano Teach- 
ers and Adjudicators for Seven 
States, 5018 Izard Street, Omaha, 
Nebraska. 
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NEW JERSEY 

FELL, Romley, Teacher of Sing- 
ing. Member N.Y.S.T.A. and 
N. A. T. S. 16 Central Avenue, 
Newark 2, N. J. 19 Badeau Ave- 
nue, Summit, N. J. 

NEW MEXICO 

BUCHANAN, Gillian, Associate 
Protessor of Music, Kastern New 
Mexico State College, Box 117, 
Portales, New Mexico, 

DANFHLSER SCHOOL OF MUSIC, 
bbyrdis Walker Dantelser, B. M., 
M. A., President. Faculty of 18 
‘Teachers, 123 So. Broadway, Al- 
buquerque, New Mexico. 

LOOMIS, Clarence, Pianist-Com- 
poser. “Nationally Known as 
Composer of Operas and Cho- 
ruses.” Professor of Piano, High- 
lands State University, Las Ve- 
gas, New Mexico. 

NEW YORK 

ETTS, May L., Teacher of Piano 
Associate Teacher to Guy Maier 
719 Steinway Hall, New York, 
ie + 

HATCHEK, Walter, Pianist-Coach- 
Accompanist, 304 West 78th St. 

HUGHES, Edwin—Pianist and 
teacher. Two-piano recitals with 
Jewel Bethany Hughes. Classes 
in New York, Washington and 
Detroit. 338 W. 89th St., New 
York, N. Y. 

MAYO, Gladys, Teacher of Piano 
and Allied Subjects, 559 River- 
side Drive, New York 27, N. Y. 

ROSE RAYMOND, Pianist-Teacher, 
Exponent of Tobias Matthay 
Summer Course, July 6-30. 320 
W. 86th St., New York, N.Y. 

WATERS, Crystal, Concert Sing- 
er-Teacher, Voice Building, 
Breathing, Diction, Expression, 
Style. Preparation for: Radio, 
Screen, Stage, Concert, Opera. 
405 E. 54th St. Tel. Vo. 5-1362, 
New York City. 

WHITE, Grace—National Repre- 
sentative National Guild of Pi- 
ano Teachers, 527 W. 121st St., 
New York, N. Y. 


OHIO 

MU PHI EPSILON, National Music 
Sorority, 6604 Maplewood Ave- 
nue, Sylvania, Ohio. 

DELTA OMICRON, Professional 
Music Fraternity, Louise Conrath 
Hoch, National President, 2051 
Seventh Street, Cuyahoga Falls, 
Ohio. 


OKLAHOMA 
ROZSA, Bela, Ph. D. Professor, 
Theory, Piano, Organ Chairman, 
Graduate School of Music, Uni- 
versity of Tulsa, Tulsa, Okla- 
homa. 


OREGON 
SIGURD NILSSEN, Operatic Basso 
and Teacher the Art of Singing, 
1089 E. 19 Avenue, Eugene, Ore- 
gon. 
SOUTH CAROLINA 
CONVERSE COLLEGE — School 
of Music; Edwin Gerschefski, 
Dean, Spartanburg, South Caro- 
lina. 
UTAH 
CLARK, Mrs. Allie W., 389 N. 
University Ave., Provo, Uhah. 
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String Clinic Is Held At 
University Of Oklahoma 


By John B. Freeman, 
Director of Extension 


The advance information and 
announcements of the String Clin- 
ic scheduled for February 4-6 at 
the University of Oklahoma seem 
indicative of a big occasion ‘for 
music in the city of Norman dur- 
ing these two days. It also augurs 
well for the future of orchestral 
music in the state of Oklahoma. 
An All-State Orchestra, with full 
instrumentation, numbering up to 
eighty players is an achievement 
which seems to be in the making. 
Mr. Victor Alessandro will con- 
duct the Concert, following the 
Clinic period, on Friday evening, 


February 6. 


The program is composed of 
the following: (1) Overture to the 
Secret Marriage, Cimaroso; (2) Air 
in the G. String, Bach; and Ro- 
mance for Oboe and Strings, Kil- 
patrick; (3) Sonatina Number One 
in C, Clementi-Sopkin; (4) Men- 
uetto 1 and II, from Serenade in 
D, opus II, Brahms; (5) Excerpts 
from first Movement of Sym- 
phony number two (Romantic), 
Hanson-Van Hoesen; and (6) The 
Great Gate at Kiev, from Pictures 
from an Exhibition, Moussorgsky- 
Riebold. 

The University authorities will 
provide such facilities as. the stu- 
dent elects at prices heretofore 
listed. 





Dr. Leo Podolsky Spends Two 
Days At Howard Payne College 


By Tessica Martin 


The piano is the “king of in- 
struments,” believes Leo Podol- 
sky, famous pianist who de- 
monstrated and_ explained the 
techniques of his chosen instru- 
ment in three appearances at 
Howard Payne College Wednes- 
day. 

Mr. Podolsky, who is now an 
American citizen, was brought to 
Brownwood under the  sponsor- 
ship of the Howard Payne De- 
partment of Music. He has play- 
ed in many cities in this country 
and has made two around-the- 
world concert tours.” A number 
of Brownwood musicians joined 
Howard Payne Students to hear 
the pianist. 

Speaking in two lecture dem- 
onstrations at 1] a. m. and at 
2:30 p. m. in the Mims Audi- 
torium, the foreign-born Podol- 
sky inquired of his audience if 
“you can hear enough well?” and 
then settled down to his favorite 
topic—the piano. 

Since the turn of the century, 
he explained, the whole con- 
ception of music has changed, 
stating that it is no longer enough 
for a musician to wear long hair 
and gaze into the sky. 

In his opinion, a good modern 
student has three considerations 
in his playing. 

The first consideration men- 
tioned by the speaker is the stu- 
dent himself. Mr. Podolsky stres- 
sed that the student must know 
his own physical and tempera- 
mental makeup. From five un- 
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even fingers, he must be able to 
create a smooth, even sound. 

A second quality in good play- 
ing, the speaker said, is the in- 
strument. The piano is unique be- 
cause the musician can play with 
both hands at the same time; 
however, he added, it has _ its 
weaknesses which the student 
must also learn. For example, the 
musician must realize that the 
sound begins to die the moment 
the note is struck, and he can 
not stop it. 


In the third place, the musician 
must know the composer and his 
period of history. That is nec- 
essary, according to Mr. Podol- 
sky, because a composer tries to 
interpret the atmosphere and 
people around him. For that rea- 
son a minuet must be played in 
the smooth, charming speed re- 
quired by a hoop skirt. 

Earlier in the day, Mr. Podol- 
sky gave a concert for the 10 
o'clock chapel hour at Howard 
Payne. His numbers, arranged in 
three groups, included three se- 
lections from the classical period, 
four contemporary pieces and two 
of Chopin’s compositions. 

Among his numbers was Vi- 
valdi’s “Concerto” with the first 
part built around one tone of the 
left hand, and his encore, Scria- 
bine’s “Nocturne” for the left 
hand alone. 





Music, like balm, eases grief’s 
smarting wound. — SAMUEL 
PORDAGE: The Siege of Bab- 
ylon, IV, 1678 

(Lenify — to mitigate) 


College Division of TMEA 
Annual Luncheon 


By Donald W. Morton 


No organization is more  con- 
scientious in endeavor nor more 
sincere in motive than the Texas 
Music Educators’ Association. De- 
voted to the promotion of Music 
Education in Texas through the 
mutual cooperation and close as- 
sociation of the various groups 
and individuals engaged in teach- 
ing music, this organization is re- 
sponsible for much of the fine 
Music in Texas today. 

The activity of this organiza- 
tion has emphasized work at Jun- 
ior and Senior High School level, 
and justly so. Extension into the 
elementary school is equally jus- 
tified, for “Promotion of Music 
Education” means more than in- 
creasing an interest in Music Ed- 
ucation. “Promotion” means ad- 
vancement and improvement. In 
this sense, Promotion of Music 
Education is dependent upon 
alert, well trained, Music Educa- 
tors equipped to meet any situa- 
tion and to develop new methods 
and techniques to fit the ever 
changing student adaptability. 

New Music Educators must 
have recourse to progress in their 
field, and embryonic Music Edu- 
cators are entitled to up to the 
minute courses which can be pre- 
sented only by Schools familiar 
with Music Educator's activities 
and capable of analyzing student 
adaptability and the Educator’s 
approach. It follows then, that the 
College has a definite responsi- 
bility to both Music Education 
and to future Music Educators,—a 
responsibility which demands ac- 
tive support and participation in 
the Texas Music Educator’s Asso- 
ciation. 

Clinics, contests, and conven- 
tions are the direct mediums 
through which Texas Music Edu- 
cators have worked to promote 
Music Education, Clinics, contests, 
and conventions are the most di- 
rect medium through which the 
College can keep abreast of prog- 
ress in this most vital field. 

Texas Music Education is in a 
healthy condition. The time is 
ripe for rapid progress in Music 
Education. Now is the time for 
Colleges to demonstrate a most 
sincere interest in this endeavor. 
Plan now to attend and partici- 
pate in the Annual Convention of 
the Texas Music Educators Asso- 
ciation in Waco, February 12, 13, 
and 14th. 

Annually, the College Division 
has one concentrated meeting 
which takes the form of a College 
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Division Luncheon. The College 
Division Luncheon will be held 
Thursday, February 12th. Dr. 
Daniel Sternberg of Baylor Uni- 
versity is planning a fine 30 min- 
ute Music program and Dr. Thom- 
as H. Taylor, president of How- 
ard Payne College, will address 
the College Division. 

Plan now to attend the College 
Division Luncheon and _partici- 
pate in the activities of the Col- 
lege Division. 





Messiah Performed 
By Church Choir 


The enclosed program shows 
the portion of Handel’s “The Mes- 
siah” which the Chancel Choir of 
First Methodist Church in Fort 
Worth presented on Sunday eve- 
ning, December 14. The choir 
of sixty-voices was directed from 
the four-manual organ by Robert 
R. Clarke, M. S. M., Minister of 
Music. 

Despite inclement weather the 
program was given to a crowd of 
1500 persons. Favorable com- 
ments have been made by many 
who heard the performance. The 
Fort Worth Star Telegram des- 
cribed the “Hallelujah Chorus” as 
being “proclaimed with 
brilliance and power” to climax 
the well-received program. 

The soloists listed below were 
given notable recognition by the 
press and by those who attended 
the program. 

The soloists were Mrs. W. H. 
Hill, Soprano; Dorothy Forrester, 
Soprano; Mrs. Tom Young, Con- 
tralto; Mrs. August O. Spain, Con- 
tralto; Bradford Bailey, Tenor; 
Maurice Harkins, Baritone; and 
Larry Smith, Baritone. 





Schirmer Issues 
New Catalog 


A complete catalog of their 
rental library for orchestra has 
just been issued by G. Schirmer, 
Inc. It contains a large selection 
of contemporary music, mostly 
American, as well as all the high- 
lights of the classical repertory. 

In addition to Schirmer publi- 
cations, the catalog lists orches- 
tral music from the catalogs of 
Edition Chester and Curwen, Ltd. 
of London, and Heugel of Paris, 
all exclusively represented by G. 
Schimer in the United States. 

For further information tele- 
phone Miss Raines, G. Schimer, 
Inc., 3 East 43rd Street, New 
York 17, MUrray Hill 2-8100. 
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. ; New Music for BAND! 
Band Directors! Just Published! | Fon The South Overture 


FORREST L. BUCHTEL by Merle J. Isaac and Clifiord P. Lillya 





pad Utilizing the melodic and rhythmic ele- 
l Surpasses All His Previous Band Book Publications Promoting the Technical ments of “Spirituals,” brilliantly drawing 
Development of Student Performance in America’s Young Bands with— upon the well-known themes “Go Down, 

Moses,” “Peter, Go Ringa Dem Bells, 


| “Steal Away,” and “Joshua Fit de Battle ot 
é Jericho.” 


Full Band 4.00 Symph, Band 6.00 


BAND BOOK BAGDAD Overture 


nea 
vy, 
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S ar 21 ORIGINAL band compositions, logically and progres- by Forrest L. Buchtel 
HE ane been sively arranged, to furnish varied, colorful programs and Another expressive and colorful overture 
, Feta afford the instrumentalist greater understanding of en- by the composer of the popular “Manda- 
cl £ a semble playing. lay Overture.” A broad % opening leads 
The varied contents include waltzes, marches, gavottes, into an alla breve allegro movement with 
i. minuets, chorales, plus a tone poem, overture, intermezzo the melody in a minor mode. A splendid 
and novelty to round out flexible drill and performance festival selection. 
E ) r material. } 3.50 Symph. Band 5.00 
Pi og Book — Many selections are arranged to feature various sectious ARCH f, BAND 
wii “—" ee of the band, to add to each player’s artistry, inspiration M or 
Conduct vs R 2.00 and enjoyment. 
encncter's Book Published in FULL BAND Instrumentation A Concert March in Classical Vein . . Four 
s Write for FREE Cornet Book to “Hear That Band” different themes with refreshing counter- 
- a melodies .. interesting technica] struc- 
sf The Ideal Method to Follow Any Beginner's Band Method ture. 


INTERMEDIATE STEPS to the BAND pec Ryo Aiea ia 
: By MAURICE D. Mien ‘ NARCISSUS 





: hihi » 
ir Author of “Easy Steps to the Band” einats a, by — apn _— 
‘ . , ; om in was : . . sthelbert Nevins tamous tone poem jus 
n 283 studies including 57 familiar melodies ...a complete study for the medium publi hed in modern dress , 
. . > 2 . . . ) Sie 7 oe 
rt grade ensemble, any combination of instruments or individual] use... 31 lessons. . Full Band 2.50 Symph. Band 4.00 
many simple and advanced rhythm patterns ... Register development studies at all es = : 
of as 
times in practical range. JINGLES ALL THE WAY 


- Published for FULL BAND Instrumentation by Howard R. Cable 
Each Book 75e Piano Accompaniment 1.25 Conductor’s Book 1.25 Arr. by Philip J. Lang 
The most novel concert selection in years 


¥ MILLS MUSIC, INC. 1619 Broadway now arranged for band—America’s Favorite 


Radio Jingles in a Sparkling Musical Fan- 


1e Los Angeles 1 Chicago 4 New York 19, N. Y. tasy 
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6- Full Band 6.00 Symph. Band 8.00 
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P NAMES 

re 

~d like TRADEMARKS 
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H. What’s in a name? In these, selected from the Carl Fischer catalog, there’s 

er, a guarantee of the best in band music — compositions, arrangements, and 

- transcriptions. 
m- 
“ DAVID BENNETT CHARLES L. HILL 

LUCIEN CAILLIET EARL D. IRONS 
= EDWARD CHENETTE MERLE J. ISAAC 
IRVING CHEYETTE HAROLD M. JOHNSON 
LAWRENCE CHIDESTER ERIK LEIDZEN 

; CARL FRANGKISER CLIFFORD LILLYA 
= JAMES R. GILLETTE CHARLES O’NEIL 
er, EDWIN FRANKO GOLDMAN JOHN P. SOUSA 
ion MORTON GOULD PAUL YODER 
tly 
gh- For names that always mark the best in music, 
on lock to the Carl Fischer catalog. 
va Send for a free copy of our selected, graded, and classified guide: 
td. PROGRAM PLANNING FOR YOUR BAND 
ris. (Cir. 59 N) 

G. ; 
le. CARL FISCHER, [nc — c2cooper square, New York 3 
i Boston * Chicago * Dallas * Los Angeles 
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Review Of Organ Music 


Kieviewed by Lr. Henry Meyer 

SERVICE MUSIC—T1.  ‘Ter- 
tius Noble. (J. Fischer). Seven 
shorter compositions by J. S. Bach 
and twelve trom composers Ger- 
man, French, and inglish. Such 
a coliecuon as the competent or- 
ganist will be proud to possess. 
Contains a unique sonata by Lhos. 
Arne and hymnb-preludes' by 
Nobie and Stantord. 

ANIHOLOGIA ANTIQUA, 
BOOK SIX — (Jj. Fischer). De- 
voted to Suite baroque by Tele- 
mann. Short pieces tor organ, of 
originality and charm, suitable tor 
teaching and recital. 

NAILLVILY MINIA1 URES —AI- 
fred ‘Taylor (J. Fischer). Seven 
short pieces ot simpie dignity and 
beauty on the Christmas theme. 

ALBUM OF ORGAN MUSIC 
FOR CHRISIMAS — (J. Fischer). 
Lwelve pieces ot moderate dit- 
ficulty by French, English, lta- 
lian, and American composers. 

1THE PARISH ORGAN BOOK 
—Philip Kreckel (J. Fischer). Ad- 
mirabie book for organs of limited 
resources and players of limited 





Easy to play. 


ability. The material is superior, 
including many items of immortal 
beauty. 

THE GREGORIAN ORGAN- 
IST — C. Rossini (J. Fischer). Pre- 
ludes and postludes in the modal 
and semi-modal Gregorian style 
for pipe or reed organ. Many 
composers are represented and 
the style is uniformly excellent. 
An “open sesame’ to modal 
music. 

1HE ECCLESIASTICAL OR- 
GANIST — C. Rossini (J. Fischer). 
A book of preludes, interludes 
and postludes for pipe or reed 
organ. ‘ithe collection includes 
music of many composers teatur- 
ing the musical devices of imita- 
tion, canon and fughetta. Recom- 
mended tor the training and play- 
ing of the young organist. 

14WO HYMN PRELUDES — 
W. Wehmeyer (Concordia Pub. 
House). Iwo finely wrought 
pieces on O Come, O Come Em- 
manuel and O God, Our Help in 
Ages Past. 

BENEDICTION — H. Harsch 
(Summy) A lovely short piece. 


TWO HYMN PRELUDES — 
W. Douglas. 


CHORAL PRELUDE ON 
“DUNDEE” — W. L. Curry. 

CARILLON — Myron Roberts. 
Four excellent pieces recently 
published by H. W. Gray. Oppor- 
tunity for brilliant, full-sounding 
organ playing. 

SIX RELIGIOUS PRELUDES 
—J. Weinberger (H. W. Gray). 
Pieces using an idiom akin to 
Iranck. Good church music. 

rUGUE IN G MAJOR — J. S. 
Bach. 

FUGUE A LA GIGUE — 
Buxtehude. From the Gray cata- 
logue, two tine pieces in the oid 
jig rhythm. he Bach number 
teatures pedal playing. 

HE ARL OF FUGUE — J. S. 
Bach (Gray). Arranged by Ek. 
Power Biggs. “With one simple 
and striking theme as a basis, the 
AR1l OF FUGUE is a succession 
of fourteen Counterpoints, de- 
signed in order of increasing com- 
plexity. It is the summation of 
Bachs fugal and contrapuntal 
skill, enhanced by the addition 


of the variation principles.” This 


monumental work will appeal to 
advanced and professional organ- 


ists. Mr. Biggs has recorded his 
playing of the entire work in Vic- 
tor Masterpiece Albums 832-833. 

ORGAN PART FOR “THE 
MESSIAH” — _ Handel-Norden 
(Gray). A special organ part in- 
tended for use with strings, sup- 
plying woodwind and brass, based 
upon the Prout orchestration. 

LARGO — F. M. Veracini — 
Arr. Ch. Black (Gray). A lovely 
melody with a richly polyphonic 
middle section. 

PARAPHRASE ON “JESUS 
CHRIST IS RISEN”. — Edith 
Campbell (Gray). A substantial 
number of medium difficulty. 


PIANO EDUCATIONAL 


THE BOOK OF BELLS—Bere- 
nice Benson Bently (Summy) 
“From Mistress Mary to Canter- 
bury”. A second-third grade book. 

OFT HEARD TUNES — June 
Weybright (Summy ). London 
Bridge, Lavender’s Blue, Skip to 
My Lou, etc. A second grade 
book. 


Who shall silence all the airs 
and madrigals that whisper soft- 
ess in Chambers? — JOHN MIL- 
TON: Areopagitica, 1644 
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Your Dealer WILL SHOW YOU ‘THESE 


OUTSTANDING BOOKS OF INSTRUCTION 


FOR PIANO 





CHORD PLAYING 
AT THE PIANO 
By Blake. A book of melodious pieces by 
which the pupil is taught to make rapid 
progress on the piano. Planned to teach 
chord-playing and the first steps in har- 
mony. Pupils are taught to harmonize and 
play familiar melodies at the keyboard. 
Price, $1.00 
FINGER FABLES 
By Lee Corbman. This is the child’s first 
technique book and should be started with 
the first lesson. Everything in this book 
should be taught by rote. 
Price, 60 cents 
FINGER FREEDOM 


By Corbman. A technic book for old begin- 
sers designed to overcome in the simplest 
and most direct manner, most of the tech- 
nical difficulties that an adult piano stu- 
dent wiil encounter in his or her first four 
years of study. Price, 75 cents 


VIOLIN 


LEARN WITH TUNES 
By Carl Grissen. A melodic approach to 
the violin for class or individual instruc- 
tion. The three vital T’s of good violin 
playing Tune, Tone and Time. Volumes 
I, If and III. Price each, 75 cents 


The Gertrude Rosemond Book 
WHERE THE TONE FOLK LIVE 


A collection of songs, by Gertrude Rose- 
mond, which the teacher sings with the 
child and teaches him to play upon the 
piano at first by imitating her. Immedi- 
ately, the notation is seen as a picture of 
the song just played. Opposite each page 
of music is a story book page which may 
be read with the child. 
Price, $1.00 


FINGERS BE NIMBLE! 
FINGERS BE QUICK! 


An interesting variety of piano techniques 
in solo form by Astrid Ramsey. 
Price, 60 cents 
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REVIEW OF NEW MUSIC 


PIANO-EDUCATIONAL 

SELECTED PIANO SOLOS 
BY ROMANTIC COMPOSERS, 
compiled in three volumes: (1) 
Elementary (2) Intermediate (38) 
Lower Advanced, (Schirmer); 
these three books are among the 
finest the reviewer has had the 
privilege to evaluate. Each in- 
cludes compositions by the world’s 
greatest composers of the Classic 
and Romantic period. The stu- 
dent will find the content inter- 
esting and varied since there are 
quite a few unfamiliar numbers as 
well as many standard works. The 
teacher as well will find this a 
great help in solving the ever- 
present problem of selecting suit- 
able teaching material. 

ETUDES FOR EVERY PIAN- 
IST AND HOW TO STUDY 
THEM, selected, revised and 
edited by Guy Maier, (Presser); 
these “Etudes” may be studied 
consecutively by the intermediate 
grades and early advanced stu- 
dents or, chosen as the need 
arises, may be used profitably to 
supplement specific — technical 
points. The material includes se- 
lected studies of Czerny, Heller, 
and _ miscellaneous composers. 
Here are in all seventeen pages of 


written materials on “How To 
Sindy * which covers most all 
phases of piano technic. 

THE ROBIN AND i Hit 
WOODPECKER, George Freder- 


ick McKay, (J. Fischer): 
iv litthe number tor second grade. 


a spright- 


lt is cieariy written with emphasis 
on two-note slurs and affords a 
fine study of phrasing for the 
young student. 


TWO PIANO SOLOS, (1) 
“Fairy Enchantment,” (2) “Step 
and Strut,” Cora Mae Raezer, 


(Mills); these two first grade num- 
bers display the distinctive talent 
of the composer, Cora Mae Raez- 
cr. They are charming, well writ- 
ten, and very melodious. 
PIANO-SOLOS 

POEMS FOR PIANO, Vincent 
Persichetti, Vol. I (Elkan-Vogel); 
these six little poems in_ ultra- 
modern style are quite distinctive 
and original. The treatment of the 
various dissonant intervals is ex- 
cellent. On the whole the first 
volume seems to be better writ- 
ten than the second which was 
reviewed previously. 

PRELUDE, Isadore Freed, 
(Elkan-Vogel); this number has 
been dedicated to Ray Lev, friend 
of the composer. Although Mr. 
Freed writes in the modern idiom 
he displays a fine melodic gift 
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Contemporary music reviewed by Frederick L. Thiebaud, 
Associate Professor of Piano, Howard Payne College, 
Brownwood, Texas 


which gives his compositions an 
originality rarely found today. 
This is one of his best numbers 
to date. 

FIVE PIECES FOR YOUNG 
PEOPLE, Leo Smit (Marks); 
these numbers are written within 
the range of the second and third 
grades. Technically they are fair- 
ly easy, but they demand a fine 
legato and a good _ rhythmic 
sense. 

FROM MY DIARY, Roger Ses- 
sions (Marks); this is a very re- 
cent release by the Marks Cor- 
poration. It has been recorded by 
“Vox Productions” and is includ- 
ed in Album 174 of “American 
Contemporary Piano Music.” 

ORGAN 

CHAPEL VOLUNTARIES, 
(Marks); a mixed collection of 
fairly easy well-known composi- 
tions by various composers, com- 
piled and edited by G. Aphenaar. 
They are so written that they are 
adaptable for Organ, Harmonium, 
and the Hammond Organ. 


TWO COMPOSITIONS, (1) 
“Tennessee Twilight Tune”; (2) 
“A Prelude To Pentacost,” by 


Hiarvey Gaul, (Schirmer); the first 
number is based on the Apellachi- 
un melody “He’s Gone Away’; 
the second is constructed on an 
oid Plainchant theme. Both are of 
medium difficulty. 
VOCAL-SOLO 

LULLABY (IN A MANGER IS 
LYING), Mary Van _ Dyke, (J. 
Fischer); this Christmas selection 
expresses most beautifully the 
events that took place on the Holy 
night of Christ’s birth. The text 
is supplied by Artur Johnson. So- 
loists will find this number to be 
well within the range of the Mez- 
ZO voice. 

THE WINDOW PANE, Stan- 
ley Trusselle, (John Church); a 
clever littlke number suitable for 
encore and written for medium 
voice. The words are supplied by 
Elizabeth Charles Wellborn. 

BREAK, NEW-BORN YEAR, 
Eric De Lemarter (Witmark); this 
soprano solo is a welcome supple- 
ment to the limited repertoire of 
New Year songs. The text is by 
Thomas Hornblow Gill and is tak- 
en from the “Presbyterian Hym- 
nal”. Soloists will find this num- 
ber to be within easy soprano 
range. The music is excellent. 

ALL THE PRETTY LITTLE 
HORSES, A. W. Binder, (lkan- 


Vogel); this number is adapted 
from an old Negro Lullaby and 
arranged by the composer. While 
this number is at first glance easy 
to sing, it requires good musician- 
ship to give it the quality neces- 
sary for a_ successful rendition. 
This composition may be had in 
either high or low voice. 

THE SHEPHERDESS AND 
THE ROSE, Vincent Bellini, (C. 
Fischer); a charming musical love- 
letter by the composer of the 
opera “Norma” written for med- 
ium voice. This little song was 
probably for many years in the 
possession of the family of the 
lady for whom it was originally 
written, and now is published here 
for the first time. It is edited by 
Arthur Holde and dedicated to 
Marian Anderson. 

CHORUS 

SONG OF THE HOLY 
NIGHT, Roger C. Wilson, (Lor- 
enz); an easy choir Cantata for 
mixed voices based on the fa- 
miliar carol “Silent Night, Holy 
Night”. This cantata is especially 
adapted for small choirs with 
limited experience. The parts are 
simp'e and within easy vocal 
range. There are eight numbers 
in ail, interspersed with 
duets, and women’s Chorus. 

THE VISION, Desmond Rat- 
cliffe, (Novello and Co.); this is 
a verv effective a cappella num- 
ber, possessing beautiful voice 
leading in all the parts. However, 
it requires a great amount of 
breath control throughout as the 
phrases are long, especially in the 
slow tempo. This would be a fine 
number for the experienced a ca- 
pella choir. 

DARK EYES, Russian Folk- 
Song arranged by Robert Childe, 
(Neil A. Kjos); this number for 
mixed chorus is arranged primarily 
for radio program music, but 
would be excellent for college or 
high school chorus having A-l 
singers. 

SING GIRLS, SING! arranged 
by Arthur Olaf Anderson, (Hall & 
McCreary); written for three-part 
women’s choruses. These are se- 
lections girls will want to sing. 
It has been the aim of the arranger 
to keep in mind the enjoyment 
that the singers as well as the 
listeners will derive from them. 
This resulted in the compiling of 
these songs which include music 
written by the great choral mas- 


solos, 
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ters as well as some lesser known 
songs which are as much alive 
to-day as when they were com- 


posed. 


OH, YODY, YODY, Polish 
Folk - Song, (Witmark); choral 
setting is by Karl Rathaus arrang- 
ed for four-part mixed chorus. 
This is a lusty, hearty song full 
of rhythmic variety and dramatic 
in character. It is not difficult and 
the average college choir would 
enjoy singing this number. 

CLARINET-ENSEMBLE 

CONCERTO FOR FOUR 
CLARINETS, George Philipp 
Telemann, transcribed for four 
clarinets by Eric Simon from the 
orignial Concerto for four violins, 
(Marks); This concerto possesses 
all the stylistic characteristics of 
the orignial composed in the 
eighteenth century. Because of 
technical reasons it was trans- 
posed one tone lower to F major. 
Offering little difficulty, it can 
be performed by nearly all groups. 


PURELY 
PERSONAL 


By H. Grady Harlan 





Mary Grace Little, pianist. and 
organist of Dailas, is filling a busy 
concert schedule in Dallas and in 
towns over Texas. It is good that 
the churches are _ providing so 
many engagements for Organ Con- 
certs. 

Dorothy Forrester, soprano and 
graduate student of singing from 
the studio of Arthur Faguy-Cote 
of Texas Christian University, did 
a very excellent job of singing the 
soprano solos for the performance 
of the Messiah at Howard Payne 
College, December 1. Miss For- 
rester has a very fine voice which 
she uses very intelligently. 

Dr. Henry E. Meyer, Dean, 
School of Music, Southwestern 
University, is planning an inter- 
esting Concert Tour with a Mixed 
Quartette which will sing a pro- 
gram of his very unusual White 
Spirituals. He has been booked for 
ASSEMBLY Concert in Howard 
Payne College for February. The 
editor commends this program to 
all readers. Dr. Meyer should be 
booked for every concert he can 
find time to present, for his orig- 
inal work which reflects high 
credit to Texas. His price is so 
reasonable that you can’t afford 
not to contract him. 
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True Fundamentals for 


The Organ Student 


By Dr. Rowland W. Dunham, 
Dean, College of Music 
University of Colorado 


What is about to be said is bas- 
ed on many years of experience 
as an organist and teacher. During 
that time numerous students have 
come to me who have been com- 
pletely lacking in the genuine tech- 
nical fundamentals without which 
nobody can expect to play any 
but the simplest music and even 
that with uncertainty and confu- 
sion. This is an attempt, there- 
fore, to present a brief account 
of just what the organist ought 
to be taught. 

Organ playing presents prob- 
ably the most difficult problem 
in coordination to be found in 
any human effort. There are two 
separate technics that must be 
mastered and combined. There 
are the use of the fingers on the 
manuals which resembles the play- 
ing of the piano; and a definite 
and unfailing method of playing 
pedal notes with the heels and toes 
of both feet. 

Manual mastery is based on 
preliminary piano study. This 
must be of a nature which would 
iead to pianistic skill of high or- 
der. Many people erroneously 
imagine that if a person can read 
music fairly fluently and play with 
a minimum of wrong notes simple 
music, he is prepared to begin 
the study of organ. Such a notion 
is the first reason why progress 
is so painfully slow with those 
whose piano training is so scanty 
and so faulty. 

It can not be too often empha- 
sized that the organ is not a toy 
or means for fumbling fingers to 
try to coordinate with elephantine 
pedal experiments. Nobody should 
take even one lesson on the organ 
before a sound piano technique is 
firmly established. This means at 
least several years of hard prac- 
tice and study above the beginner’s 
level. Scales at a speed of about 
eight notes to a tick with the 
metronome at 60 for a velocity 
standard. Piano literature of the 
difficulty of the Mozart or early 
Beethoven sonatas ought to be 
played well and at a tempo ap- 
propriate to the movements. There 
should be some experience in Bach 
Inventions and several numbers 
from The Well Tempered Clavi- 
chord. Music of more brilliance 
by composers like Chopin, Liszt, 
Debussy and Schuman _ might 
round out the repertoire. With 
such preparation, and no less, the 
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student may start serious organ 
work. 


On the organ there will be some 


new manual problems. One of 
these is the securing of a true 
legato. This calls for some adapta- 
tion of the previous keyboard ex- 
perience demanding accurate lis- 
tening as well as mechanics. Fin- 
ger substitution is frequently em- 
ployed. All good organ primers 
contain ample material for the 
new deviations. 

Pedalling is a matter that calls 
for a special consideration. Un- 
fortunately few of the beginners 
text books are scientific and up- 
to-date. The old Stainer method 
of finding the white keys by feel- 
ing in the spaces between black 
key groups is totally inefficient, 
a relic of the days of heavy track- 
er action. Then there is the so- 
called Widor scheme described by 
Dickinson whereby the heels are 
held together in thirds and sec- 
onds and the knees tight in inter- 
vals less that the octave. Not 
only is this insufficient as a guide 
to finding the right notes, but it 
produces muscular tension which 
precludes free movement on rapid 
playing. In his later years Mr. Wi- 
dor did not insist on his alleged 
system, at least when I studied 
with him. He did, however, insist 
that the feet be kept in constant 
contact with the pedal keys at all 
times, gliding from one to the 
other with smoothness and facility. 
This is a prime fundamental. The 
old gentleman used to call it “ska- 
ting’, which indeed it resembles 
closely. 

To find any given note is simple 
enough when the player draws 
his foot from where it is to the 
required key over the top of in- 
tervening ones. All movements 
must be forward, never backward. 
Pressure is obtained from the mini- 
mum weight necessary to make the 
depression. Thus the legs move 
freely without constraint. Only 
by such methods may accuracy 
and velocity be secured. Viola- 
tion of these procedures will lead 
to inaccuracy and a cumbersome 
lack of any approach to rapid 
tempo where it is demanded by 
the music. Mistakes in pedalling 
are thus reduced to almost zero. 
1 tell my students that with ten 
fingers and two feet wrong notes 
with the latter should not be 
oftener than one in five. Even 
that ratio is too large because the 
manual keys are small and finger 
adjustments in performance are 


far more likely to occur. 

Readers may wonder why so 
much emphasis is given to accu- 
rate note playing. “To err is hu- 
man” says the old adage, but in 
organ playing the first-class play- 
er must demonstrate a standard 
far above human frailties if he 
hopes to be anything more than 
a mediocrity. We have far too 
many music teachers who are wil- 
liag to condone sloppy playing 
either because it is too much 
bother to demand perfection or 
their hearing apparatus is so in- 
adequate they do not even notice 
mistakes. 1 suspect the second is 
too oiten the reason. 

For teachers of vocal or instru- 
mental music there are three prem- 
ises upon which artists are built. 

This Trinity is Technic, Ex- 
pression and Ear Training and the 
greatest of these is Technic. 
Without it one cannot hope to 
achieve results of consequence. 
Musical Expression covers the 
item so vaguely called Musician- 
ship. This is a term which 
tails glibly trom the lips of many 
teachers as something which will 
serve aS a magic sesame regard- 
less of the other two. I would 
certainly be the last person to 
belittle the inclusive elements of 
Phrasing, Nuance, Rhythm, and 
the others—all based on a rather 
large theoretical comprehension of 
the contents of music. Lacking a 
more-than-sufticient technic, the 
student cannot possibly realize his 
objectives no matter how much 
musicianship he possesses. And 
then there is the Ear. It is not 
possible to elaborate on the need 
of accurate and _ discriminating 
aural powers. It is pathetic and 
appalling, however, to discover 
the large percentage of profes- 
sionals whose powers in this field 
are unbelievably scanty. Not too 
long ago a friend of mine, a 
composer and educator of note, 
admitted he could not take down 
music on paper as he listened to 
it except to a limited degree. I 
was dumbfounded when he said 
he could probably get the soprano 
and bass with reasonable correct- 
ness, but had not much idea of 
just what the inside notes were. 
“After all that’s enough for prac- 
tical purposes.” Such a flippant 
by-passing of a lamentable weak- 
ness that he should have tried to 
improve years ago is a sad reflec- 
tion on my colleagues. I challenge 
vociferously. No wonder we have 
so much atrocious public perform- 


ance and unconvincing composi- 
tion. 
Probably the reader has by 


this time reached the conclusion 
the writer is a crank, or worse. 
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This may be, but my basic phil- 
osophy is that of Perfectionism. 
I leave this thought for you to 
ponder over and to decide if you 
regard it as important to you as 
a musician. 





Dean Aiberi Lukken, Coilege ot 
Fine Arts, University of Tulsa, is 
proposing a meeting of Deans of 
Departments and Colleges of Mu- 
sic who work in institutions not 
supported for February 21, 
1948 in Tulsa. This is a wise pro- 
cedure and will 


lax 


have possibilities 
for very constructive work in this 
very large body of institutions, 
Janette Willingham, Secretary 
Cleft Club of Harlingen, 
Texas has ordered a subscription 
of the Magazine for the Club’s 
Reading Room, This Magazine is a 
standard subscription tor many ol 
the Pubiic, Public School and Coi- 
Libraries of the nation. 
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‘The Annual — 


(Continued from page 15) 


Church. Clint Hackney, Chair- 
man. 

1:30-6:00 Massed - Band Re- 
licarsal: Mr. Bennett, Mr. Saw- 
full and Mr. Jones, Conductors. 

Waco Hall, Baylor Universi- 
ly. 

1:00-5:00 Orchestra Panel dis- 
CUSSION. 

“Admunistration ol the Suing 
Program”: Dr. Lena Milan, 
Chairinan. 


Demonstration: Students ol 


Beaumont Public Schools. Ka- 
rem Lemple (Room to be as- 
signed). 

8:00 P. M. GRAND CON- 
CERT. 


Waco Hall Auditorium, Bay- 
lor University. 

Bands - Orchestra - Choruses. 

(Clinic Conductors in charge) 

10:00 P. M. Dance for all 
participating students. Ball 
Room, Hotel Roosevelt. 

Orchestra to be provided and 
admission charge 50c per per- 
son. 

SATURDAY MORNING 

February 14 

9:00 A. M. General Business 
Session of the ‘Texas Music Ed- 
ucators Association. Ball Room, 
Hotel Roosevelt. Weldon Cov- 
ington, presiding. 

11:00 A. M. State Board of 
Directors: Luncheon and Busi- 
ness Session. Florentine Room, 
Hotel Roosevelt. Weldon Cov- 
ington, presiding. 
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This has long been the conviction 
of William D. Revelli, conductor of 
the famed University of Michigan 
Bands, and one of America’s lead- 
ing authorities on bands. It has 
prompted him to fulfill his great 
ambition by editing a series of pub- 
lications for band from which all 
that is trite is barred...a series 
especially designed for high school, 
college, university and professional 
bands ...a series that is a unique 
combination of original works and 
the finest available transcriptions. 
Combining their of forts with the edi- 
tor'’s aim, the publishers have done 
a most ambitious job of engraving 
and printing. Together they present 


American school bands with the 


finest in band music. 


NEW YORK 17 

3 East 43rd Street 
BROOKLYN 17 

275 Livingston Street 
CLEVELAND 14 

43 The Arcade 

LOS ANGELES 55 
700 West 7th Street 


The 
UNIVERSITY OF MICHIGAN 


BAND SERIES 


EDITED BY WILLIAM D. REVELLI 


° Beethoven 
MILITARY MARCH 


An original composition for band written in 1816. It has 
never before been published in this country, and has not 
been available in any form for almost a century. 


Full band 3.50 Symphonic band 5.00 


* Grieg 
FIRST MOVEMENT, PIANO CONCERTO IN A MINOR 


D. F. Bain's entirely new transcription for piano and band 
was especially designed for that talented young pianist 
you know, for your school band. 

Full band 4.50 Symphonic band 6.50 


¢ Milhaud 
TWO MARCHES 
The first of these original works for band by France's fore- 
most composer, In Memoriam, is slow, dramatic and 
funereal. The second, Gloria Victoribus, is a gay and 
joyful march which holds promise of unusual popularity. 
Full band 4.25 Symphonic band 6.00 


° Pierne 
IN THE CATHEDRAL 
Originally written for piano, this work is now transcribed 
for band by Irving Cheyette. 
Full band 3.50 Symphonic band 5.00 


¢ Schubert 
MILITARY MARCH No. 3 
The Trio section is scored for a “chamber” group in imita- 
tion of the village bands that existed in Austria in Schu- 
bert's day. The arrangement is by Felix Greissle. 
Full band 3.75 Symphonic band 5.25 


COMING SOON: Creston, Zanoni; Green, Kentucky 
Mountain Running Set; Kubik, Fanfare and March; 
Mendelssohn, Overture for Band; Tchaikovsky, Romeo 
and Juliet Overture. 
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Piano Excellence - Prizes For 1948 
Guild Diploma Winners 


(Made available through the cooperation of Business Patron Members of the 





National Guild of Piano Teachers). 





1. ARTIST DIPLOMA WINNERS-—to Each of the FIVE MOST OUTSTANDING, (a) $250.00 Cash 
Prize, and (b) Round-Trip Fare to New York City, and (c) An audition Before an Artist-Judge of inter- 
national repute, and to the ONE Chosen as MOST OUTSTANDING, (d) Another $250 Cash Prize, 
and (e) A Debut Appearance in New York. 


2. COLLEGIATE DIPLOMA WINNERS-—to Each of the TEN MOST OUTSTANDING from 
Coast to Coast a Cash Prize of $100.00. 


3. HIGH SCHOOL DIPLOMA WINNERS-to Each of the 20 MOST OUTSTANDING from 
Coast to Coast a Cash Prize of $50.00. 


RULES GOVERNING P-E-P ENTRY 


l. A SUPERIOR RATING from the Judge as a High School, Collegiate, or Artist Diploma Win- 
ner in the National Piano Playing Auditions shall be required of each entrant. 


2. Submission for judging one or two 12 Inch Phonograph Records of the Entrant’s playing ol 
from 2 to 4 compositions of contrasting style, at least one of which must be by an American Composer. 
Choice of numbers left to Entrant. 


3. EACH RECORD shall bear the name and address of the Entrant, and the name and address ol 
his teacher. 


4. An ENTRY FEE OF 82.00 shall accompany the Records of Each Entrant. All Records shall be- 
come the property of the Guild and in no case be returned to the Entrant. 
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5. THE RECORDS OF EACH ENTRANT shall be sent by parcel post (prepaid) to GRACE 
WHITE, 527 West 12st Street, New York, by NOVEMBER FIRS1I. 


6. ALL P-E-P WINNERS shall be announced by December First, in the Musical Courier and 
published in the Guild Yearbook. 
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7. PIANO-EXCELLENCE-PRIZES shall be awarded the Winners as special Christmas presents 
by December 24th, except the Grand Prize for the Most Outstanding Artist Winner, which will be pre- 
sented publicly at the Debut Concert in New York City. 


For Complimentary Guild Literature, as follows: 


1. THE ACM-GUILD SYLLABUS 
2. THE NFSM STUDENT HANDBOOK 
3. COAST TO COAST COMMENTS 


Address— 


IRL ALLISON, Mus. D. 


Founder - President 


Box 1113 .......... Austin, Texas 
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